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My thesis, entitled Radicalization of the Spectacle, explores the intersection between the
urban conditions of New York City, Times Square, and the notion of radicalization. The term
‘radicalization’ refers to an extreme change in worldly affairs. This term is critical in understanding my
view of architecture, as it suggests architecture must formatively react to changes in culture, climate,
politics, etc. Moreover, the term ‘radical’ is aggressively progressive and favors social reform
performance, adding an urgency for new ideas to form. Secondly, the term ‘Spectacle’ refers to
a visually and spatially arresting event that is dramatic in occurrence. The act of the spectacle is meant
to captivate its viewer, providing a sense of awe and unfiltered stimulation.
More specifically, through the parallel exploration of Radicalization and the Spectacle,
social activism, art, and performance will become one.
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Figure 1: Rendering showing a radicalized performative space with an artist and performer in view | Facing towards artist.
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Referenced in Figure 101

Referenced in Figure 102

My thesis topic focuses on fostering free artistic expression through architecture. Through the use of
architecture, the built environment can allow for creative endeavors and public discourse. The nature of
architecture (and its authenticity) promotes importance and value to its user. As a result, the final
outcome for this thesis is a 25,000 sqft. machine that promotes radicalized spectacles.
The now of architecture must locomote in unison with civilization; must be as fluid as its own
environment and must reflect the constant change of life through spectacular performance to be
successful.
Referenced in Figure 1

Referenced in Figure 103
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Figure 2: Rendering showing a preliminary model for Prototype III | View facing Centre Stage towards an active performance.
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The focused design audience for my thesis will be the residents and employees of the Theatre District
community in New York City. The Theatre District alone covers nearly 1.9 square miles within the
city, serving upwards of five-hundred thousand people (and growing) every day.1 According to
recent testimonials,2 Times Square has become an avoided space that suffers daily from urban
congestion, aggressive panhandlers, and an increase in crime over the years. After years of
community petitions, testimonials, and press attention, Times Square remains a place that is
riddled with the aforementioned issues and a community left ignored.
Through Radicalization of the Spectacle, my thesis aspires to give the community a platform to
freely and artistically communicate their challenges and concerns.

1
2

admin, “Special Reports & Demographics,” Text, (March 30, 2017), https://www.timessquarenyc.org/do-business/market-research-data/special-reports-demographics.
“Citizen Testimonials.” A Better Times Square, n.d. http://www.abettertimessquare.org/citizen-testimonials.
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Figure 3: Rendering showing a preliminary model for Prototype II | View facing Centre Stage towards a performance, a speech can be seen behind the
performer.
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ARCHITECTURE AS A STAGE

THE SPECTACLE

I position myself in the realm of architecture to preserve the vitality of performance—as it relates to
the urban condition—where architecture must become reactionary, radical, and extreme to allow for
performance to be at center stage. Subsequently, I am mainly interested in investigating how
performative space and form can combat the constraints of the capitalist market to promote the idea of
free artistic expression.
As a result of this thesis, a more radically integrated deployment of performative architecture will
be established.

THE COMMUNITY

THEATRE DISTRICT, NEW YORK CITY
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Figure 4: A reductive parti diagram that synthesizes the design concept for Prototypes I,II,& III.
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Lastly, this thesis will critique the existing urban conditions of New York City through a linear,
four-stage, design process which includes stakeholder research, architectural precedence and
analysis, urban studies, and form studies. My thesis aims to answer the following question:
How could radical performative architecture (as defined on page 17-19) actively
foster free public performance in pedestrian heavy environments using Times Square as a case study?
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Figure 5: Plan showing population density of Times Square, New York. Map generated from data available through
“Times Square.” Accessed March 26, 2022. https://learngis2.maps.arcgis.com/apps/mapviewer/index.html?webmap=0bc0995539cf44559c3a5a16d658984b.
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• Are the current plazas (within the Theatre District community)
leading to increased congestion, crime, and cultural issues
within the city? If so, how?

Central Question:

BACKGROUND:

How could radical performative architecture (as defined on
page 22-24) actively foster free public performance in
pedestrian heavy environments using Times Square as a
case study?

Sub-Questions:
• Are the current plazas (within the Theatre District
community) leading to increased congestion, crime,
and cultural issues within the city? If so, how?
• What efforts have urban planners made, and what
are the successful/unsuccessful aspects?
• How might the introduction of a radical performance
space affect my targeted audience, how can it be
assessed?
• How might successful and unsuccessful models for
public performance space be evaluated?

According to testimonials, the current plazas are promoting
increased congestion, crime, and cultural issues within the city.
As shown in [Figure 62], “The result is unparalleled congestion and
conflicts ranging from unpleasant to dangerous.” “Is something
being done about these aggressive characters in TSQ? ...
Slowly but surely, it is going to impact business. Once word
gets around, people will stop coming to NY and we all lose."
According to this testimonial, Times Square not only has
"unparalleled" issues with pedestrian congestion but also
aggressive people dressed in costumes.3
According to crime maps obtained by the New York Police
Department, crime in Times Square tends to rise after the
months of August, reaching its peak during tourist season (such
as New Years and the winter holidays).
Based on the provided data [shown in Figures 6-8] there is a
direct relationship between the amount of pedestrians and the
likelihood of crime (the more pedestrians that occupy New York
City, the higher probability of a crime to occur.)

Figure 6: View showing a crime map from
August 2022, centralized on the Theatre
District.
NYC.gov. “NYC Crime Map.” Accessed May 13,
2022. https://maps.nyc.gov/crime/.

Figure 7: View showing a crime map from
December 2022, centralized on the Theatre
District.
NYC.gov. “NYC Crime Map.” Accessed May 13,
2022. https://maps.nyc.gov/crime/.

Figure 8: View showing a crime map from March
2022, centralized on the Theatre District.
3
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“Citizen Testimonials.” A Better Times Square, n.d. http://www.abettertimessquare.org/citizen-testimonials.

NYC.gov. “NYC Crime Map.” Accessed May 13,
2022. https://maps.nyc.gov/crime/.
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• What efforts have urban planners made to Times Square's
plazas, and what are the successful/unsuccessful aspects?

BACKGROUND:
According the architectural firm Snøhetta, the completion of the Times
Square Reconstruction was designed with the intent of transforming Times
Square's severely congested intersection into a more accessible public
space by carving out 2.5 acres of pedestrian-only space in
Manhattan's center. The project began in 2010 and was completed in
2017, being designed with the intent of the reconfiguring the current plaza
space to allow for pedestrians and local commuters to travel through
Manhattan's crossroad in a streamlined manner.4
While the project was projected to improve the health and well-being of
its users (while simultaneously offering a crucial area for democratic
assembly), testimonials from around this time suggest an alternative view
to the project's success. “I am increasingly upset over the current
conditions in Time Sq. It is almost impossible to walk the streets in that area...
I think I am entitled to be able to walk my streets and not feel
claustrophobic and disgusted by what is around me in the Times Square
area.”5 (June 2015, two years before final completion of the Times Square
Reconstruction).

19

SUB-QUESTIONS
• How might the introduction of a radical performance space
affect my targeted audience, how can it be assessed?

Figure 9: View showing vehicle congestion in
Times Square.
“Times Square,” accessed May 13, 2022, https://
snohetta.com/projects/327-times-square.

BACKGROUND:
The introduction of a radical performative space has the potential to
provide the general public an improved sense of belonging, providing the
public a space for creative endeavors and a place to be heard. Because
this project is highly speculative, it should be noted that the assessment of
a design proposal will be reliant on Design Criteria [established on page
21.]

Figure 12: View showing the Staged Space.
Space could be presented as a potential
mockup to test validity of design.

For all three of the designed prototypes, terminology was used to help
assess the validity and clarity of the design. For the designs to show any
actual validity, 1:1 scale mockups could be proposed to support whether or
not the design(s) meet their intent. (Proposals for potential mockups cited
in Figures 12-14).
Figure 10: View showing Snøhetta's 2010
rendering of a plaza design for Times Square.
“Times Square,” accessed May 13, 2022, https://
snohetta.com/projects/327-times-square.

Assessment relied on a few key terms: Radical, Spectacle, Performance,
and Permanence. These terms (as well as the terms cited on pages 21-43)
allowed for the design process to stay relevant to the thesis central
question: How could radical performative architecture (as defined on page
22-24) actively foster free public performance in pedestrian heavy
environments using Times Square as a case study?

Figure 13: View showing the Archive Centre
Control Space. Potential mockup for this space
could solely be the digital interface required to
move the Fly Loft's mechanisms.

While the intent was to help mitigate congestion within Times Square, it
can be proposed that the locals consider Snøhetta's efforts to have an
inverse effect. Considering that Snøhetta's approach was to carve out 2.5
acres of pedestrian-only space from the street, it may not be enough to
span horizontally, but perhaps a better solution would be to expand
vertically as well [Figure 96]
Figure 11: View showing Snøhetta's execution of
planned plaza design for Times Square.
4

“Times Square,” accessed May 13, 2022, https://snohetta.com/projects/327-times-square.

5

“Citizen Testimonials.” A Better Times Square, http://www.abettertimessquare.org/citizen-testimonials.
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Figure 14: View showing the Fly Loft system.
Potential mockup for this space could be a
small segment from the railed space.
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KEY TERMS

• How might successful and unsuccessful models for public
performance space be evaluated?

RADICAL
3a: Very different from the
usual or traditional :
EXTREME.

BACKGROUND:
Successful and unsuccessful models for public performance space was
evaluated through various precedent studies. These precedents were
chosen based on projects that closely matched the scale and density of
Times Square. In certain cases (such as the Art Box project) the scales of
the project do not match the scale of Times Square. This project was
focused mainly for its flexible interior and was not chosen for its scalar
relationship to Times Square.
Morever, some of the precedents were chosen because it was featured
within the plazas of Times Square (such as Holocenes, Interference AV,
and Performer.) These precedents were selected for further critique the
use of temporary installations. While these installations showed promise
for engaging spectacles, their temporality was questioned due to its
failure to remain relevant/permenant within Times Square.
To evaluate these precedents, the precedents were also compared to
the terminology (cited on pages 21-43) to help assess the successes and
failures of public performance space.

Figure 15: Physical model produced by Superstudio, “SUPERSURFACE,” Florence, 1972.
Photo Cristiano Toraldo di Francia. | “Radical
Definition & Meaning - Merriam-Webster.”

SPECTACLE

DISPLAY

Figure 16: Photo by Diller Scofidio + Renfro |
(“The Rotary Notary and His Hot Plate”) |
“Spectacle Definition & Meaning Merriam-Webster.”

2a: the action of representing
a character in a play: a public
presentation or exhibition.

Figure 17: Figure: Photo of a Times Square Performance, “Interference AV” by UNDERVOLT &
CO., Jlin, Lightning Bolt, The Sun Ra Arkestra /
Clocktower Productions | “Performance Definition & Meaning.” Merriam-Webster. Merriam-Webster. | John T. Warren. “Performance
Is…: Performance Metaphors as Method.”
International Review of Qualitative Research 3,
no. 2 (2010): 217–23. http://www.jstor.org/stable/10.1525/irqr.2010.3.2.217.
MACKENZIE LUBIN

RECORD

1b: [...] An eye catching or
dramatic public display.

PERFORMANCE

RADICALIZATION OF THE SPECTACLE

SPECTACLE
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PROTEST
PERFORMANCE
Figure 18: A longitudinal section perpsective showing the various components of Prototype III.
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Figure 19: Physical model produced by Superstudio, “SUPERSURFACE,” Florence, 1972. Photo Cristiano Toraldo di Francia.

rad·i·cal6
3a: Very different from the usual
or traditional : EXTREME.
3b: Favoring extreme changes
in existing views, habits,
conditions, or institutions.
3c: associated with political
views, practices, and policies of
extreme change.

The term ‘radicalization’ encompasses the notion of extreme changes
in worldly affairs. This term is critical in understanding my view of
architecture, as it suggests architecture must formatively react to
changes in culture, climate, politics, etc. The term radical is
aggressively progressive.
Radicalization requires a medium to be successfully vocalized.
Throughout history, radicalization has been vocalized through art,
performance, poetry, and activism.

“Radical Definition & Meaning Merriam-Webster.”
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Figure 20: A homebody resists the temptations of the outside world by binge watching commercials. Radio, N. T. S. “Homeshake.” NTS Radio. Accessed
March 25, 2022. https://www.nts.live/shows/homeshake.

mod·er·ate7
1: avoiding extremes in behavior or
expression.
2: avoiding major social change or
extreme political ideas

7

3d: advocating extreme
measures to retain or restore
a political state of affairs.

6

NOT RADICAL

Key Terms

“Thesaurus Results for MODERATE.”
Accessed March 25, 2022. https://www.
merriam-webster.com/thesaurus/
moderate.

The term ‘moderate,’ is explicitly the opposite of radical. The
implications of this term represent a grim reality where change is
intentionally avoided. This term poses a great threat for societal
change, as it revolves around avoidance and the act of becoming
disengaged with any event or apparatus that brings about extreme
change.
To avoid is to not confront issues that could be at stake.

ARC 998 SEC M001_Design VII-Thesis
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Key Terms
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Figure 21: Photo by Diller Scofidio + Renfro | (“The Rotary Notary and His Hot Plate”).

spec·ta·cle8
1a: the action or process of
carrying out or accomplishing an
action, task, or function.
1b: something exhibited to
view as unusual, notable, or
entertaining. Especially: An eye
catching or dramatic public
display.

8

NOT SPECTACLE

The term, ‘spectacle,’ refers to the performative sense of architecture that
enchants its user(s). The act of the spectacle is meant to captivate its
viewer, providing a sense of awe and unfiltered stimulation.
The spectacle relies on freedom of expression, through the modality of
performance, and the ability to express it artfully.

or·di·nar·y9
1a: being of the type that is
encountered in the normal course of
events.

SYRACUSE ARCHITECTURE, SPRING 2022

The term ‘ordinary,’ refers to the everyday mundanities that an average
human may encounter frequently within their life. The act of being
ordinary falls in line with being normative or lacking unique identity.
Moreover, an ordinary life has the capacity to “make one feel
incomplete: we are nothing unless we achieve exceptional heights.”

1b: often observed or encountered. “The notion of an ordinary life can also make us feel embarrassed
and inadequate: the idea of mediocrity can feel shameful.”10

9

MACKENZIE LUBIN
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Figure 22: An ordinarily tasty treat. "Why the Humble PB&J Sandwich Is the Most Popular Pre-Game Snack in All of Pro Sports,” Stack, January 23, 2020,
https://www.stack.com/a/why-the-humble-pbj-sandwich-is-the-most-popular-pre-game-snack-in-all-of-pro-sports/.

“Spectacle Definition & Meaning - 		
Merriam-Webster.”

RADICALIZATION OF THE SPECTACLE

Key Terms

“Thesaurus Results for ORDINARY.”
Accessed March 25, 2022. https://www.
merriam-webster.com/thesaurus/ordinary.

10

“There Is Nothing Wrong With Being Average: The Case For An Ordinary Life.” Accessed March 25, 2022.
https://www.wellnest.ca/post/there-is-nothing-wrong-with-being-average-the-case-for-an-ordinarylife.

Key Terms
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PERFORMANCE

Figure 23: Photo of a Times Square Performance, “Interference AV” by UNDERVOLT & CO., Jlin, Lightning Bolt, The Sun Ra Arkestra / Clocktower
Productions.

per·for·mance11
1a: the execution of an action
b: something accomplished:
deed, feat.
2a: the action of representing a
character in a play
b: a public presentation or
exhibition.
//a benefit performance.

The term, ‘performance,’ refers to the specific mode of artistic freedom in
which people choose to engage in artful acts to: tell a story, convey a
narrative, present, engage in protest, etc.
“When I conceive of performance within a particular metaphoric frame,
the social, political, artistic, or cultural phenomena we are studying
changes. To conceive of performance as a collision course produces
a very different perspective for social life than, say, freedom—they
offer different ways to understand human interaction.”12

12

11

John T. Warren. “Performance Is…: Performance Metaphors as Method.” International Review of
Qualitative Research 3, no. 2 (2010): 217–23. http://www.jstor.org/stable/10.1525/		
irqr.2010.3.2.217.

“Performance Definition & Meaning.”
Merriam-Webster. Merriam-Webster.
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Figure 24: Police officers detain a demonstrator holding a sign reading ‘No war!’ during protests in St Petersburg against Russia’s attack on Ukraine
(2022), severing protesters ability to perform. “Photos: Hundreds Arrested as Russians Protest Invasion of Ukraine,” accessed March 25, 2022, https://
www.aljazeera.com/gallery/2022/2/25/photos-hundreds-arrested-as-russians-protest-invasion-of-ukraine.

fail·ure13
1a: omission of occurrence or
performance.
specifically: a failing to perform a
duty or expected action.
1b: a state of inability to perform a
normal function.

13

“Definition of FAILURE,” accessed March
25, 2022, https://www.merriam-webster.
com/dictionary/failure.

The term, ‘failure,’ refers to the absolute inability to perform. More
specifically, failure relates to the incapacity to freely convey, present, or
engage in change or protest.
“How would you define failure? –
It’s hard to ascribe failure to oneself. Besides, I never thought of
success as a viable goal, thus I never experienced a real failure. Sometimes,
though, when I’m depressed, I tell myself: Tonino, you’re a loser. But
it’s just a momentary thing. And it’s gone. If I had to come up with a
definition which could give a more accurate idea of me, I would say
I’m a ‘defeated one yet not defeated.”14
14

Antonio Gnoli, ‘Tonino De Bernardi: “Il mio cinema undergraound sparito, io ho perso, ma non mi sento
un fallito”’, La Repubblica, 5 June 2016.

ARC 998 SEC M001_Design VII-Thesis
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Figure 25: Photo showing final installment of Chernobyl-arch over crippled reactor. Washington Post. “Watch as World’s Largest Mobile Structure Slides
into Place over Site of Chernobyl Nuclear Disaster.” Accessed March 25, 2022. https://www.washingtonpost.com/news/morning-mix/wp/2016/11/30/
watch-as-worlds-largest-mobile-structure-slides-into-place-over-site-of-chernobyl-nuclear-disaster/.

per·ma·nent15
1: continuing or enduring without
fundamental or marked change :
STABLE.
2a: not easily removed, washed
away, or erased : INDELIBLE
sense [1a].

The term, ‘permanent,’ refers to something that is resistive to degradation
and is meant to serve a purpose for a long duration of time. The
inherent traits of permanence are neither good nor bad, however
they embody strength, stamina, and endurance against the effects of
time.
"Object Permanence refers to the psychological understanding that
objects still exist even when they cannot be seen, heard, or touched."16

Key Terms

NOT PERMANENT

Figure 26: Photo showing a collage; invisible walls that (in time) cave to the external pressures of Niagara Falls. Wannenes Art Auctions - Casa d Aste a
Milano, Genova, Roma e Monte Carlo. “SUPERSTUDIO GROUP.” Accessed March 25, 2022. https://wannenesgroup.com/it/lots/356-2430-superstudio-group/.

tem·po·rar·y17
1a: intended to last, continue, or
serve for a limited time.

3. serving in a position for the time
Temporality accepts change.
being.

Permanence resists change.

16

15

CCS Bard. “Object Permanence.” Accessed March 25, 2022. https://ccs.bard.edu/museum/exhibi
tions/322-object-permanence.

“Definition of PERMANENT.” Accessed
March 25, 2022. https://www.merri
am-webster.com/dictionary/permanent.
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The term, ‘temporary,’ refers to something that is not resistive to time, but is
purposefully overcome by the effects of time. To be temporary does not
inherently mean to be weak or low-quality, but to be accepting of
change. Equally so, temporality is not inherently good nor bad,
however it is submissive to time and the effects of change.

17

“Definition of TEMPORARY.” Accessed
March 25, 2022. https://www.merri
am-webster.com/dictionary/temporary.

29
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Figure 27: Photo showing Black Lives Matter protests in Times Square, New York. | News, Eyewitness. “George Floyd Protests Live Updates: NYC
Curfew in Place, Looting Erupts across Manhattan.” ABC7 New York, June 1, 2020. https://abc7ny.com/nyc-george-floyd-protest-protests-soho-lootingfires/6224416/.

pro·test18
1: a solemn declaration of opinion
and usually of dissent.
2: the act of objecting or a
gesture of disapproval resigned
in protest especially : a usually
organized public demonstration
of disapproval.
3: a complaint, objection, or
display of unwillingness usually to
an idea or a course of action
went under protest.

18

The term, ‘protest,’ refers to social, political, and economic non-institutional
contention, often with the aim for change and progress. Protests often
exert resistance to institutional parties, public spearheads, and
representatives to bring favorable change. Moreover, protests often
require the assembly of like minds to take a stand against certain
cause(s) and circumstance(s). Forms of non-violent protests can
include, but are not limited to: stoppages/blockades, public
discourse, utilization of petitions and flyers, strikes, etc.
Inversely, protests have the potential to become quickly violent,
resulting in rebellious yet destructive forms of demonstation. Forms
of violent protests can include but are not limited to: arson, robbery,
personal attacks, bombings, etc.

“Definition of PROTESTING,” accessed April
1, 2022, https://www.merriam-webster.
com/dictionary/protesting.

RADICALIZATION OF THE SPECTACLE
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Figure 28: Photo showing frames from the music video for "Solitude Is Bliss", by Kevin Parker, showing themes of complacency and avoiding contending
issues. “TAME IMPALA - Solitude Is Bliss on Vimeo.”

pas·sive19
1a(1): acted upon by an external
agency.
1c(2): tending not to take an active
or dominant part.
3a: receiving or enduring without
resistance : SUBMISSIVE
3b: existing or occurring without
being active, open, or direct
passive support.

19

MACKENZIE LUBIN

Key Terms

“Definition of PASSIVE.” Accessed April 1,
2022. https://www.merriam-webster.com/
dictionary/passive.

The term, ‘passive,’ refers to the inability to come to terms with contending
issues. Being passive often revolves around being ignorant or
oblivious to societal dilemmas. Moreover, being passive, or having a
passive mindset, means to be non-active. Non-activity does not
promote change and therefore cannot be progressive.
A passive culture is one that does not resist to contention. Being
passive can be understood as counter-productive (or the lack of
productivity) as it can promote a lack of will and non-activity.
A culture that promotes non-activity is a culture that stands still, and waits for
contending issues to expire naturally. A passive culture is dismissive of
change, where ignorance is bliss.
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Figure 29: Photo showing Anselm Feuerbach's interpretation of a Greek symposium. | Fine Art America. “The Symposium, 1869 by Anselm Feuerbach.”
Accessed April 5, 2022. https://fineartamerica.com/featured/the-symposium-1869-anselm-feuerbach.html.

The term, ‘symposium,’ refers to the gathering of people who freely exchange
ideas and opinions. Symposiums encourage ideation through the free
exchange of music, conversation, and performance. The marketplace
1a: a convivial party (as after a
of ideas and the free interchange of ideas benefit from spaces that
banquet in ancient Greece) with
encourage the assembly of people. Symposium spaces should offer
music and conversation.
free exchange of ideas amongst its participants, where otherwise the
1b: a social gathering at which there
space can become forceful and differing ideas are not accepted.
is free interchange of ideas.
sym·po·sium20

2a: a formal meeting at which
several specialists deliver short
addresses on a topic or on
related topics.

Symposiums encourage social gathering and are often met with
discussion and liberal debate.

2b: a collection of opinions on a
subject especially : one
published by a periodical.

“Definition of SYMPOSIUM.” Accessed April
5, 2022. https://www.merriam-webster.
com/dictionary/symposium.
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dis·so·nance21
1a: lack of agreement.
//the dissonance between the
truth and what people want to
believe, especially : inconsistency
between the beliefs one holds or
between one's actions and one's
beliefs.
1b: an instance of such
inconsistency or disagreement the
mingling of bitter comedy and stark
tragedy produces sharp
dissonances

21
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Figure 30: Photo showing Igor Stravinsky's Rite to Spring performed as ballet, not only an example of musical dissonance, but performative
dissonance. | masslive. “Review: ‘The Rite of Spring’ Still Holds Power a Century Later in Joffrey Ballet,” March 15, 2013. https://www.masslive.com/entertainment/2013/03/review_the_rite_of_spring_stil.html.

2: a mingling of sounds that strike
the ear harshly : a mingling of
discordant sounds especially, music
: a clashing or unresolved musical
interval or chord.

2c: DISCUSSION.
20

Key Terms

“Definition of DISSONANCE.” Accessed April
5, 2022. https://www.merriam-webster.
com/dictionary/dissonance.

The term, ‘dissonance,’ refers to disagreement and sharp contrasts between
one's actions and beliefs. Dissonance encourages a lack of harmony,
often relying on tension and clashing of idelogies. The notion of
dissonance usually requires a combination of ill-suited elements that
typically conflict with one another. Dissonance can encourage
confusion and a lack of clarity, especially if the ill-suited elements
have no direct relationship with one another.
Dissonance has the potential to be counter-productive, often
promoting inconsistent action.
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Figure 31: Photo showing the imfamous Golden Record that boarded the Voyager Probes I and II. The record shows symbolic drawings that would show
the heavens the qualities of life on earth and human's accomplishments (record of sounds, music, speech). | “The Voyager Golden Record: Now Available on Earth.” Accessed April 5, 2022. https://www.holeandcorner.com/notes/hc-recommends-the-voyager-golden-record.

re·cord22
1a(1): to set down in writing :
furnish written evidence of.
c(1): to register permanently by
mechanical means.
earthquake shocks recorded by
a seismograph.
(2): INDICATE, READ.
//the thermometer recorded 90°.

The term, ‘record,’ refers to the registration of an idea or action, resulting in
permanent documentation. Record keeping is critical for historians to
learn about previous cultures and for current cultures to self-reflect.
Recording can allow for an exact copy of an event, granting one the
ability to learn and to readjust accordingly.
Records can allow for cultures to adapt and realign if adjustment is
required. Transcribing and keeping record presents evidence of an
event, allowing different perspectives to be accessed and analyzed.

3: to cause (sound, visual images,
data, etc.) to be registered on
something (such as a disc or
magnetic tape) in reproducible
form.

RADICALIZATION OF THE SPECTACLE

The term, ‘erase,’ refers to the removal of a documented event. Erasure is
typically destructive, as it requires taking something away. The notion
1a: to rub or scrape out (something, of erasing makes learning from past mistakes, criticisms, or
perspectives more difficult. Erasure removes the need for
such as written, painted, or
responsiblity and accountability, where nothing can be damning if
engraved letters).
there is no evidence.
//erase an error.
/ ə'rās /23

1b: to remove written or drawn
marks from.

2a: to remove from existence or
memory as if by erasing.
b: to nullify the effect or force of.

“Definition of RECORD.” Accessed April 5,
2022. https://www.merriam-webster.com/
dictionary/record.

23
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Figure 32: Photo showing the erasure of Stalin (center) with Nikolai Yezhov to his left. After Yezhov's execution, he was airbrushed out of the photo. |
Melissa Stanger, “6 People Who Were Literally Erased from History,” Business Insider, accessed April 5, 2022, https://www.businessinsider.com/peoplewho-were-erased-from-history-2013-12.

1c: to remove (recorded matter) from
a magnetic medium. also : to
remove recorded matter from.

2: to give evidence of.

22

NOT RECORD

Key Terms

“Definition of ERASE.” Accessed April 5,
2022. https://www.merriam-webster.com/
dictionary/erase.

Erasure allows for the removal of record, where documentation can
lose validity or clarity.
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Figure 33: Photo showing an innovative window displays at the Galeries Lafayette Haussmann's storefront in Paris. Luxatic. “5 Incredible Shop Window
Displays Around the World,” March 17, 2019. https://luxatic.com/5-incredible-shop-window-displays-around-the-world/.

dis·play24
1: a public showing of objects of
interest.
2a: an outward and often
exaggerated indication of
something abstract (as a feeling)
for effect.
2b: to make known (something
abstract) through outward signs :
an actress who can display a
great range of emotion.

24

The term, ‘display,’ refers to a visual object or event that brings
interest to the general public. The significance of the display is
critical, as it functions as a catalyst in allowing the public to
participate, engage, and express themselves. The display can be an
apparatus, an arrangement, or zone.
The goal of the display is to be both aesthetically pleasing and should
be visual, physical, and sensory dependent. A successful model of display
is one that is highly interactive, appealing to more than one physical
sense.
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Figure 34: Photo showing a hidden performance by the band Gorillaz during the Manchester International Festival. House, Blackfriars, and Parsonage
Manchester M3 2JA United Kingdom. “Gorillaz: Demon Days Live.” Manchester International Festival. Accessed March 29, 2022. https://mif.co.uk/whatson/gorillaz-demon-days-live/.

oc·cult25
1a: to shut off from view or
exposure : COVER, ECLIPSE.
1b: not revealed : SECRET.
3: hidden from view :
CONCEALED.

25

“Thesaurus Results for DISPLAY.” Accessed
March 29, 2022. https://www.merri
am-webster.com/thesaurus/display.
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Key Terms

“Definition of OCCULT.” Accessed March 29,
2022. https://www.merriam-webster.com/
dictionary/occult.

The term, ‘occult,’ refers to the concealing of visual[s], typically being
deprived of one or more physical sense. The occult, does the
opposite of a display, such that its main function is to operate as a veil
that mystifies (and often stupifies) its user.
The goal of the occult is to be hidden and to be obscure. The occult
has tendencies to appeal to the supernatural and breeds magical
beliefs and practices.
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Figure 35: Photo showing | “2010 Siamesis - Strandbeest.” Accessed April 5, 2022. https://www.strandbeest.com/strandbeest/2010-siamesis.

mo·bile26
1: capable of moving or being
moved : MOVABLE.
2a: changeable in appearance,
mood, or purpose mobile face.

The term, ‘mobile,’ refers to the requirement for a changed environment
through engagement. Mobility often requires the acceptance of change
and versatility. Mobilizing does not require physical engagement, but
could result from verbal, viral, or computational movement. In other
words, a physical body is not necessarily required for mobilization.

Mobility embraces the need for change and adaptability. Moreover,
2b: ADAPTABLE, VERSATILE
the notion of mobility can be progressive. The mobilization of ideas
an organization mobile enough to and media can support reform and advocation for criticism.
be able to cope with any
emergency.
4a: characterized by the mixing of
social groups.

“Definition of MOBILE.” Accessed April 5,
2022. https://www.merriam-webster.com/
dictionary/mobile.
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Figure 36: Photo showing one of the many opium dens of New York in the 1920s. Chinatown, New York. April 12, 1926. An opium crisis creating a culture
prone to inactivity. | Kuroski, John. “48 Images Inside The Victorian Opium Dens That Prompted The First Modern War On Drugs.” All That’s Interesting,
October 17, 2021. https://allthatsinteresting.com/opium-den.

in·ert27
1: lacking the power to move.
2: very slow to move or act :
SLUGGISH
3: deficient in active properties
especially : lacking a usual or
anticipated chemical or biological
action.
27

4b: having the opportunity for or
undergoing a shift in status within
the levels of a society socially
mobile workers.
26

NOT MOBILE

Key Terms

“Definition of INERT.” Accessed April 5,
2022. https://www.merriam-webster.com/
dictionary/inert.

The term, ‘inert,’ refers to the lack of movement and often defies progression.
The notion of being inert often requires one to be submissive to
change. To be inert is often met with a lack of resistance to changing
attitudes, issues, politics, etc. Being referred to inert typically means
one is unconcerned or lacking responsibilities.
The notion of being inert is by default counter-productive and is often
resistive to reform or change.
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Figure 37: Photo showing | “Secret Proposal for ‘Even Higher Line’ on Top of New York’s High Line Revealed,” Dezeen, April 1, 2021, https://www.dezeen.
com/2021/04/01/secret-proposal-even-higher-line-top-of-new-yorks-high-line-revealed/.

ac·tive28
1: characterized by action rather
than by contemplation or
speculation.
2: producing or involving action or
movement.
3a: of a verb form or voice :
asserting that the person or thing
represented by the grammatical
subject performs the action
represented by the verb.

The term, ‘active,’ refers to the necessity for productivity, movement, or
action. To be active means that change must occur, where the lack of
action and movement means to be non-functional, passive, and inert.
Active encourages productivity, thus the more active one is the more
productive.
The notion of action and being active requires one to be accepting
of change and dynamicism.

4: quick in physical movement :
LIVELY.

NOT ACTIVE

“Definition of ACTIVE,” accessed April 1,
2022, https://www.merriam-webster.com/
dictionary/active.

RADICALIZATION OF THE SPECTACLE

The term, ‘nonfunctional,’ refers to the lack of function and purpose. To be
non-functional often means that it does not perform optimally.
1a: having no function : serving or Non-function is often counter-productive and typically rejects the
notion of change.
performing no useful purpose
Naive art … tends to be
The notion of non-functionalism requires one to be passive and inert,
decorative and nonfunctional.
lacking the desire or need for change or purpose.
— Robert Atkins
non·func·tion·al29

1b: not performing or able to
perform a regular function.
… the entire network is rendered
nonfunctional if the central
controller fails.
— Charles Feltman

29
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Figure 38: Photo showing site closure for scuptural object known as the Vessel (West Side of Manhattan) after recent number of suicides. | Archive, View
Author, Email the Author, Get author RSS feed, View Author Archive, Get author RSS feed, View Author Archive, Email the Author, Follow on Twitter,
and Get author RSS feed. “Teen Jumps to Death in Front of Horrified Family at Hudson Yards Vessel.” New York Post, July 29, 2021. https://nypost.
com/2021/07/29/14-year-old-boy-jumps-to-death-from-hudson-yards-vessel/.

6: requiring vigorous action or
exertion.
28

Key Terms

“Definition of NONFUNCTIONAL,” accessed
April 1, 2022, https://www.merriam-web
ster.com/dictionary/nonfunctional.
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Figure 39: Photo showing an infinitely large city | STUCK IN THE SOUND. Stuck In the Sound - Let’s Go [Official Video], 2012. 0:01. https://www.youtube.
com/watch?v=52Gg9CqhbP8. |

ar·chi·tec·ture30
1: the art or science of building
specifically : the art or practice of
designing and building structures
and especially habitable ones.
2a: formation or construction
resulting from or as if from a
conscious act.
2b: a unifying or coherent form or
structure.

The term, ‘architecture,’ refers to the assembly of elements to form a built
environment. The idea of the built environment is established via
constructing spaces that promote the vitality of human life.
Moreover, the particular arrangement and configuration of
architectural elements should be used to create and facilitate
habitable space.
Architecture is the culmination of art and structural design. These two
facets of architecture are often separated during various moments
of design ideation and construction due to physical, financial, and
environmental constraints.

3: architectural product or work.
4: a method or style of building.
30

NOT ARCHITECTURE

Figure 40: Photo showing the destruction of the infinitely large city | STUCK IN THE SOUND. Stuck In the Sound - Let’s Go [Official Video], 2012. 2:17.
https://www.youtube.com/watch?v=52Gg9CqhbP8. |

de·tri·tus31
1: geology : loose material (such
as rock fragments or organic
particles) that results directly from
disintegration.
2a: a product of disintegration,
destruction, or wearing away :
DEBRIS.
2b: miscellaneous remnants :
ODDS AND ENDS.
still picking up detritus from the
block party
… sifting through the detritus of
his childhood …
— Michael Tomasky
31

“Definition of ARCHITECTURE.” Accessed
March 30, 2022. https://www.merri
am-webster.com/dictionary/architecture.
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“Definition of DETRITUS.” Accessed May 20,
2022. https://www.merriam-webster.com/
dictionary/detritus.

The term, ‘detritus,’ refers to the destruction and demise of the built
environment. The demise of the built environment tends to happen
naturally, either due to negligence or physical factors such as gravity
and time. Detritus can also be an intentional occurence, whether it is
brought by war or conflict.
Detritus often is the product of destructive forces.

43
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Methodology Diagram
Explained:

Methodology Diagram
[Simplified]:

Within the Design Methodology
Diagram [Figure 41-44], time flows
from left to right across the page,
each arrow represents an on-going
activity, which takes a greater or
lesser amount of time.

The Simplified Methodology
Diagram [Figure 45] does not
showcase how decisions are either
made or formulated, but offers a
truncated explaination as to how
the linear four phased
methodology operates.

It should be noted that there no
attempt is made to make the
arrow's length correspond to the
duration of the activity. The events
that begin and conclude an activity
are represented by the circles at
each end of the arrow.

It should be noted that any
repeating steps in the
methodology, as seen in
[Figure 41], are not represented in
this diagram.
It should be noted that the process
is overly-generalized and may
exclude explainations. For further
information, refer to [Figure 41-44].

Events happen instantaneously
rather than over a period of time.
An event may require more than
one action to be completed.
Occasionally, an event allows for
the start of several activities.
For separate sub-problems, events
with the suffix "n" must be repeated
several times.
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PHASE I

PHASE I [CONTINUED]

BRIEFING
INITIAL
INSTRUCTIONS

The Methodology

PROGRAMMING 1.0
DEFINE GOALS

DEFINE
CONTRAINTS

ESTABLISH CRUCIAL
ISSUES

PROGRAMMING 1.1
PROPOSE A COURSE OF ACTION

2R

1

4

3

8

5

6

9

PHASE II
DATA COLLECTION

PROPOSE A COURSE OF
ACTION [CONTINUED]

6

ANALYSIS

COLLECT READILY AVAILABLE
INFORMATION

IDENTIFY SUB-PROBLEMS

1

14R

10 11

12

7
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16

15

17

13

Figure 41: Methodology based on Archer, L. Bruce. 1965. Systematic method for designers. [London]: [Council of Industrial Design], pp.30-31.
ACTIVITY DURATION EVENT THESIS ACCOMPLISHMENT[S]
ACTIVITY

Figure 42: Methodology based on Archer, L. Bruce. 1965. Systematic method for designers. [London]: [Council of Industrial Design], pp.30-31.
ACTIVITY DURATION EVENT THESIS ACCOMPLISHMENT[S]
ACTIVITY

Initial Instructions

1

1

-ARRANGEMENTS COMPLETE FOR INFORMAL
DEBRIEFING

Check Study Model Proposal / Reiterate

11-12
12-13

12
13

-STUDY MODEL REITERATED [AS REQUIRED].
-REVISED AND FUFILLS CRITERIA.

Define Goals [For Example]:

1-2

2

-DEFINITION OF GOALS COMPLETE.

Collect Readily Available Info

13-14

14

-AVAILABLE INFORMATION ASSEMBLED.

Define Constraints [For Example]:

1-3

3

-DEFINITION OF CONSTRAINTS COMPLETE.

Identify Central Question

14-15
15-16
16-17

15
16
17

-LIST OF FACTORS ASSEMBLED.
-LIST OF SUB-QUESTIONS ASSEMBLED.
-SUB-QUESTIONS DEFINED..

Establish Crucial Issues

2-4

4

3-5

5

4, 5-6

6

-CRITERIA FOR MEASURING SUCCESS HAS BEEN
IDENTIFIED.
-RADICALIZATION OF THE SPECTACLE DEFINED IN
CONTEXT TO TIMES SQUARE.
-CRUCIAL ISSUES IDENTIFIED.

-Make Arrangements For Informal Debriefing
(Collect, Notes, Memos, etc.)

-Define Design Goals.
-Define Reasoning For Examining Problem.

-Identify Any District Constraints and Public Space
Constraints.

-Analyze Design Goals and Define Criteria for
Success.
-Analyze T.S.Q Constraints and Define Context.
-Identify Crucial Issues.

Propose A Course of Action

-Review Experience[s] of Issues in T.S.Q.
-Collect Case Studies of Similar Problems [Global].
-Define Criteria for Case Study Success.
-Select Promising Course of Action [Criteria].
-Design A Study Based on Case Study Findings.
RADICALIZATION OF THE SPECTACLE

6-7
6-8
7, 8-9
6, 9-10
10-11

7
8
9
10
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-REVIEW EXPERIENCE[S] OF ISSUES IN T.S.Q.
COMPLETED.
-COLLECTION OF CASE STUDIES ASSEMBLED.
-CRITERIA FOR ASSESSMENT HAS BEEN
DEFINED.
-A PROMISING COURSE OF ACTION[S] SELECTED.
-DESIGNED STUDY COMPLETED.

SYRACUSE ARCHITECTURE, SPRING 2022

-Reiterate Study Model Until Criteria is Fulfilled.
-Revise Study Model If Required.

-Identity Of Users, User Motivation, Design
Aesthetics, Proportions/Dimensions.

-List All The Factors in The Overall Problem.
-List All The Sub-Problems That Are Relevant.
-Identify Dependence of Sub-Questions From One
Another.

Key
Event

#

Repeated
Event

#R

Key

Proceed
Forward
Repeat if Needed
From Event Indicated
Momentary Pause

1

The Methodology
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PHASE III

IDENTIFY

DEFINE DESIGN IDEAS

49

PHASE IV

DEVELOPMENT 1.0

ANALYZE SUB-QUESTIONS
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DEVELOPMENT 1.1
ESTABLISH KEY MODEL

ESTABLISH KEY MODEL

DEVELOPMENT 1.2
VALIDATE HYPOTHESIS

34

31
25

20R
22R

18R

19R

30

23
R

33

31

28

21R

35

31

32

24
26

27
28

29

Figure 43: Methodology based on Archer, L. Bruce. 1965. Systematic method for designers. [London]: [Council of Industrial Design], pp.30-31.
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Figure 44: Methodology based on Archer, L. Bruce. 1965. Systematic method for designers. [London]: [Council of Industrial Design], pp.30-31.
ACTIVITY DURATION EVENT THESIS ACCOMPLISHMENT[S]
ACTIVITY

Identify Key Sub-Questions

Development of Overall Solutions

26-27
27, 28
28-29

Validate Hypothesis

29-30
30-31
31-32
31-33
31-34
34-35

3, 17-18
18-19

18
19

19-20
20-21
21-22
22-23

20
21
22
23

Define Urban Design Idea

23-24

24

-DEFINITION OF ESSENTIAL PREMISE FOR DESIGN IDEA
ASSEMBLED.

Establish Key Model

24-25
25-26

25
26

-LIST OF CREATED MEDIA ASSEMBLED.
-ESSENTIAL MEDIA SELECTED.

-Establish Connection Between Design Factors and
The Overall Goal.
-Identify Factors Where The Could Be Voluntarily
Fixed.
-Collect Necessary Data.
-Where Sufficient Precise Data Is Not Available,
Simplify Assumptions By Plausible Reasoning.
-Satisfaction Of Goal Where Optimal.

-Completely Define The Essential Premise Of The
Design Idea.

-Creation of Media For The Representation Of The
Design
That Describes Key Ideas.
-Selection of Least Abstract/Vague Media that
Describes Key Ideas.

RADICALIZATION OF THE SPECTACLE
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-LIST OF FACTORS IN SUB-PROBLEM ASSEMBLED.
-CONNECTION BETWEEN FACTORS AND GOALS
ESTABLISHED.
-VOLUNTARILY FACTORS IDENTIFIED.
-NECESSARY DATA ASSEMBLED.
-ASSUMPTIONS SIMPLIFIED.
-AN OPTIMAL SOLUTION IDENTIFIED.

SYRACUSE ARCHITECTURE, SPRING 2022

-Unite Model [Based on Central Question/
Sub-Question anaylsis] Into One Overall Solution.
-Identify Undeveloped Areas In The Design.
-Develop Each Problem by Reiterating #28

-Formulate Hypotheses To Facilitate The Validation
Of The Solution To Central Question /
Sub-Questions.
-If Possible, Design An Experiment To Test The
Hypothesis And Validate Design Solution
-Where The Design Shows That The Solution To
The Problem Is Invalid.
-Where The Design Shows That The Solution To
The Problem Is Inconclusive.
-Where The Design Shows That The Solution To
The Problem Is Valid.

27
28
29

-MODEL OVERALL SOLUTION ASSEMBLED.
-UNDERDEVELOPED AREAS IDENTIFIED
-OVERALL SOLUTION ASSEMBLED.

-HYPOTHESES ASSEMBLED.
-DESIGN TEST ASSEMBLED.
-RESULT OF EXPERIMENT OR STUDY INVALID.
-RESULT OF EXPERIMENT OR STUDY INCONCLUSIVE.
-RESULT OF EXPERIMENT OR STUDY VALID.
-STUDY OF THESIS COMPLETE.
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THE METHODOLOGY - SIMPLIFIED AIMS
STAKEHOLDER RESEARCH
Investigate the key stakeholders through guides such as Lawson Forms to provide further
proposal clarity. Analyze the brief and begin to answer all of the sub-questions. Answering
questions such as, who are the involved stakeholders, the constraints, domains, functions, and
constraints to the proposal. By doing so, I will then be able to unpack the brief and begin my
study. A written analysis with serial infographics will result from this part of the briefing
process.
32

32

Bryan Lawson. How Designers Think. Vol. 4th ed. Amsterdam: Routledge, 2005. https://search-ebscohost-com.libezproxy2.syr.edu/login.aspx?direct=true&db=e000x
na&AN=166218&site=ehost-live.

PRECEDENTS
Investigate the premise of the spectacle (performance) through historical analysis.
Investigating spaces and their successes/failures. How do they relate/intersect with the
Theatre District? How will public performance space can begin to address the societal issues
within Times Square will begin with serious consideration in the history of theatre and
performance within the Theatre District. Assessment (based on critical terminology
established within this thesis) will result from this part of the briefing process.

URBAN STUDIES
Investigate the urban block and how it fits in with the grand scheme of the city. What
corrections must be made and what conditions are foundational to Times Square? This part of
the phase will entail making changes to the Theatre District at a larger urban scale. Through this
process, the full scope of the Theatre District will be analyzed in tandem with population,
demographics, urban requirements, and refinement of site intervention. Drawings and models
of the urban condition will result from this part of the briefing process.

ITERATIVE PROTOTYPES
Conduct a successful model of radical performance space(s) that will confront the
issues of: congestion, financial disparity, use of urban space, and the historic importance of
performance. This part of the thesis will focus on creating a successful performance space that
works at multiple scales. Completion of a successful radical performative space/plaza will
result from this part of the briefing process.
Figure 45: Simplified Methodology Diagram | Linear four-phased methodology.
RADICALIZATION OF THE SPECTACLE
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1. Recognize important
stakeholders' roles during the
architectural design
process and how the
architect plays a role in
evaluating stakeholder
requirements.
2. Effectively use precedent
research to inform
architectural decisions using
three-dimensional design.
3. Demonstrate proficiency in
architectural principles while
focusing on developing built
environments for pedestrian
heavy environments.
4. Demonstrate proficiency in
digital rendering, producing
hybrid drawings from digital
models.
5. Use appropriate
architectural standards for
representation that is
accessible and
recognizable (amongst
various disciplines and
professions).
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WHY RADICALIZATION OF THE
SPECTACLE?
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WHY TIMES SQUARE?
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Times Square's public areas are being used for an
unprecedented number of conflicting purposes.
Spectacles are something
exhibited to view as
unusual, notable, or
entertaining. Especially: An
eye catching or dramatic
public display.

+

Radicalization encourages
extreme changes in existing
views,
habits, conditions, or
institutions. Radicalization
advocates to retain or
restore state of affairs,
neccessitating the use of
protest, art, and
performance to vocalize
concern.

=

An eye catching dramatic display that
encourages extreme change[s] in existing
views and conditions. People are encouraged
to freely express their dissatisfaction /
concern with the current condition of society
by using humanities (such as protest, art,
and performance).

COSTUMED
CHARACTERS
SIDESHOW
CD SELLERS PERFORMERS

SPEECHES
MUSICIANS
FAKE BUSKERS
PHOTOGRAPHERS
BUDDHIST
ARTISTS
MONKS
DANCERS

BROADWAY
S.A.P.O PERMITTED
TICKET
PERFORMANCES
SPORTS
COMMERCIAL EVENTS
SELLERS
TICKET
TOURIST
ASSEMBLY OF 20+
SELLERS
BUS TICKET
PEOPLE
OFF-BRAND
SELLERS
ASSEMBLY OF <20
VENDORS
PANHANDLERS
PEOPLE
STOREFRONT
FRAUDELENT
FLYERING
S.A.P.O PERMITTED
CHARITIES
NON-PROFIT EVENTS
MISSIONARIES
CHARITABLE
SOLICITATION

Figure 46: Reductive Diagram showing how the combination of Radicalization and Spectacle allows for an alternative
design approach.

RADICALIZATION OF THE SPECTACLE

MACKENZIE LUBIN

SYRACUSE ARCHITECTURE, SPRING 2022

Figure 47: Photo showing crowd in Times Square, Photo by MacKenzie Lubin. Taken on January 8, 2016. “At a Crossroads,” A Better Times Square, accessed March 29, 2022, http://www.abettertimessquare.org/new-page-1.
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“I don’t mind the walk, it’s just the people…” “Sometimes, they’re rude.
They’re on top of you, no personal space… It’s tough.”33
33

Hu, “New York’s Sidewalks Are So Packed, Pedestrians Are Taking to the Streets - The New York Times.”

As urban planning and architectural practice work to address the
significant rise in urban densities, the role of the architect is to better
understand how design can begin to solve issues and to study its impact
on culture and society. As these urban threats continue to worsen a more
radical approach must ensue to lessen its societal impact. Moreover,
architecture must begin to play a role in fostering social awareness and
performative decision-making, as urban densities concerns are as culturally
and socially problematic as they are spatial and aesthetic.

Figure 49: Intense crowding for the 13th Annual
Entertainment Industry Foundation Revlon
Run/Walk For Women. Curtesy of CNN.

BACKGROUND:
According to testimonials [see page 58], the overcrowding in Times
is a issue that has made Times Square “claustrophobic” and
“unbearable”.34 With a majority of traffic being caused by Broadway concerts, local tourism, and posh storefronts—the urban experiences of Times
Square have become deeply problematic for city locals. As these urban
threats continue to worsen, it has become apparent that New York City
residents have become severely impacted by the modern state of Times
Square. As such, Times Square houses some of the densest pedestrian
plazas within New York City,35 facing crises such as severe pedestrian and
vehicular congestion, intense economic activities (shopping seasons), and
violent conduct between solicitors, tourists, the homeless, and the locals.36

Figure 50: Social gathering for New Year’s Eve,
2007. New Year Eve on Times Square - Fondos de Pantalla Gratis para 1600x1200, https://
es.vividscreen.info/pic/new-year-eve-on-timessquare/1910/for-1600x1200.

Communities, in response to rapidly increasing densities, have made
attempts that are more short-term remedies than they are long-lasting (as
seen in Figure 51). For communities to respond to increasing populace,
radical site strategies, structural choices, and strategic programming
must be utilized to make design radically performative.

34
35
36

Figure 48: Photo showing panhandler in Times Square, by MacKenzie Lubin. Taken on January 8, 2016.
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(“Citizen Testimonials.” A Better Times Square, http://www.abettertimessquare.org/citizen-testimonials.)
(Admin, “Pedestrian Counts,” Pedestrian Counts | Times Square NYC)
(StrategyOne Constituent Attitude Survey (2008)

Figure 51: Personal photo showing barricades to
contain crowds at Times Square.
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TIMES SQUARE STAKEHOLDERS TIMES SQUARE STAKEHOLDERS
Times Square requires immediate attention, as it hostings nearly 12 times as many special events as Herald
Square. As a result, thousands of people are take to the streets, resulting in further vehicular traffic. Streets such
as West 42nd Street add further complexity, housing some of New York’s busiest local attractions: Broadway
theatres, AMC movie theatres, and Madame Tussauds.37
Times Square serves between 350,000 and 450,000 pedestrians every day. Additionally, it serves local
subway stations, with approximately 81.8 million passengers traveling through Times Square annually (As shown
in Fig. 02). With a greater amount of pedestrians, there is also a greater risk of crime and conflict. According to
the “NYC Crime Map,” on average 14.6724 crimes are committed per 1000 residents, with Midtown’s
population being 20,651 people.38
37

A Better Times Square. “Overview.” Accessed May 20, 2022. http://www.abettertimessquare.org/the-plan.

38

NYC.gov. “NYC Crime Map.” Accessed May 20, 2022. https://maps.nyc.gov/crime/.

In response to this information, it is imperative for a radical approach to metropolitan space.
With a space such as Times Square, likelihood of crime is much higher than any other part of
the city due to the large volume of people who have access to the space. By creating an inclusive, yet
safe, space for people to attend the spectacle—the result would allow pedestrians to
congregate safely to performative havens. Looking at these statistics allows for a clearer
understanding of how Times Square functions, in regards to its complex demographics.

MACKENZIE LUBIN

The Broadway Plazas changed Times Square’s public spaces, alleviating some of the existing
pedestrian congestion and had established a new kind of public space lauded by New
Yorkers. Time Square Employees’ number one criticism prior to the plazas’ creation was a
shortage of pedestrian space. As a result, residents’ acceptance for Times Square increased by more than
30% when the plazas were opened, according to surveys. Because pedestrians have more time to
loiter and investigate retail, typical asking retail prices have risen from $500-$800 per square
foot to slightly about $2500 per square foot since the plazas were built.39
39

Figure 52: Chart showing average annual city congestion.
Figure 53: Chart showing crimes per 1000 residents within
admin. “Pedestrian Counts.” Text, March 30, 2017. https://www. Midtown Manhattan. NYC.gov. “NYC Crime Map.” Accessed
timessquarenyc.org/do-business/market-research-data/pedes- May 20, 2022. https://maps.nyc.gov/crime/.
trian-counts.
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admin. “Pedestrian Counts.” Text, March 30, 2017. https://www.timessquarenyc.org/do-business/market-research-data/pedestrian-counts.

Figure 54: Chart showing congestion as a priority concern
within the Theatre District. admin. “Pedestrian Counts.”
Text, March 30, 2017. https://www.timessquarenyc.org/
do-business/market-research-data/pedestrian-counts.

According to information collected by
StrategyOne Constituent Altitude Surveys,
86% of the four stakeholders cited that urban
congestion was a high priority concern within
the Theatre District. Of that group, 92% of
local employees and residents deemed the area
to be overly congested.

Figure 55: Chart showing public support for pedestrian
plazas and how the prospects of a pedestrian based
plaza is a favorable approach to the urban planning of
Times Square. admin. “Pedestrian Counts.” Text, March
30, 2017. https://www.timessquarenyc.org/do-business/
market-research-data/pedestrian-counts.

Based on information collected by
StrategyOne Constituent Altitude Surveys,
the Theatre district moslty consists of NYC
Residents, Time Square Employees,
Tourists, and commuters. Based on this
information, my thesis will focus just on NYC
Residents and Time Square Employees as they
are the ones that are the most impacted
within the Theatre District.
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STREET CONGESTION
SITE

Appendix

SPATIAL AVOIDANCE

Public dissatisfaction over Times Square is a documented issue. In fact, many of the current issues
over Times Square have been publically addressed to sitting majors and other public figures.
Websites, such as abettertimessquare.org, publicize letters and other medias online to expose
ongoing issues within the space. Over the course of time, the database has collected hundreds
of testimonies, often submitted by local residents, employees, and frequent passerbys.

Figure 56: Letter sent to Mayor de Blasio, “Citizen Testimonials.” A Better Times Square, http://www.abettertimessquare.
org/citizen-testimonials.

Figure 57: Letter sent to public figures “Citizen Testimonials.”
A Better Times Square, http://www.abettertimessquare.org/
citizen-testimonials.

Figure 58: Letter sent to Mayor de Blasio, “Citizen Testimonials.” A Better Times Square, http://www.abettertimessquare.
org/citizen-testimonials.

Figure 59: Letter sent to public figures “Citizen Testimonials.”
A Better Times Square, http://www.abettertimessquare.org/
citizen-testimonials.

“I am increasingly upset over the current
conditions in Time Sq. It is almost impossible to
walk the streets in that area... I think I am entitled
to be able to walk my streets and not feel
claustrophobic and disgusted by what is around
me in the Times Square area.”

“Times Square and the Theatre District
belong to all of us and I am willing to share
it with the tourists but I do not think they should
have all of it.”

“As someone who works daily in Times Square, I
have seen the aggressive nature of the CD
hawking increase in the past few months...
there was a very large group of 10-15 males
that were “giving away their free CDs” and
then when the passerby reject the donation,
the encounter turns very hostile. Does the NYPD
ever conduct plainclothes enforcement of
these activities?

"As a frequent visitor to NYC I always avoid Times
Square now because the aggressive
solicitations from costumed, or more
disturbingly, nearly naked individuals is not
something I want to deal with."
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PLAZA HOSTILITY

Appendix

FAILING BUSINESSES

Figure 60: Letter sent to Mayor de Blasio, “Citizen Testimonials.” A Better Times Square, http://www.abettertimessquare.
org/citizen-testimonials.

Figure 61: Letter sent to public figures “Citizen Testimonials.”
A Better Times Square, http://www.abettertimessquare.org/
citizen-testimonials.

Figure 62: Letter sent to , “Citizen Testimonials.” A Better
Times Square, http://www.abettertimessquare.org/citizen-testimonials.

Figure 63: Letter sent to public figures “Citizen Testimonials.”
A Better Times Square, http://www.abettertimessquare.org/
citizen-testimonials.

“As you know, it has been a regular complaint
that people in costumes are aggressively
panhandling and disturbing New Yorkers and
tourists in Times Square ... Some of the
behavior is simply abjorrent, it reflects poorly
on New York, and it needs to stop.”

“I write this letter on behalf of appealing to
your organization to put the safety of children
onto the streets of Times Square! ... I am
concerned for any school-aged child that will
undouteddly be taking school trips to Times
Square without the watchful eye of a parent.”

“Is something being done about these
aggressive characters in TSQ? ... Slowly but
surely, it is going to impact business. Once word
gets around, people will stop coming to NY and
we all lose."

"Times Square is supposed to be the
crossroads and meeting place for all different
walks of life in New York, but for me it feels
like an unsafe hotbed of assault-in-waiting...That's
not ok."
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The History

SITE
Times Square, originally named as Long Acre (or Longacre) Square, was heavily inspired by London’s carriage
quarters. During the late 1800’s, Long Acre Square was a vast open space, quiet compared to the modern-day
Times Square. The surrounding neighborhood, on the other hand, began to rapidly develop, gaining the power
of electricity in the form of theatrical billboards and streetlamps.
Fast forward to the mid-1900s, Times Square was facing the wake of World War II. With the return of soldiers,
Times Square became overwhelmed with drug trades, prostitution, and crime. With some of these issues
continuing into late 80s, homelessness within the area became more prevalent due to the rampant drug trade
seen during the 60s and 70s.40
40

Figure 64: Letter sent to Mayor de Blasio, “Citizen Testimonials.” A Better Times Square, http://www.abettertimessquare.org/
citizen-testimonials.

"I hate going there [Times Square] as do many city dwellers because it is so unbearable, and
yet, how does one go to the theater without going through that zone? [...]
Crowds [...] make moving impossible [...]
Maybe we could have a passing lane for pedestrians who need to get somewhere as we do
on the highways?"
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(Admin. “History of Times Square.” History of Times Square | Times Square NYC, May 17, 2017. https://www.timessquarenyc.org/history-of-times-square.)

Figure 65: United States. Office of War Information. Times Square at
night, 1944. Museum of the City of New York. (Admin. “History of Times
Square.” History of Times Square | Times Square NYC, May 17, 2017.
https://www.timessquarenyc.org/history-of-times-square.)

Figure 66: Andreas Feininger (1906-1999). 1595 Broadway, 1983.
Museum of the City of New York. (Admin. “History of Times Square.”
History of Times Square | Times Square NYC, May 17, 2017. https://
www.timessquarenyc.org/history-of-times-square.)

Despite its ill-famed image, Times Square still manages to retain its vigor due to its status as being an
entertainment hub and major transportation center. As a result of Times Square’s symbolic
significance, proposals for redevelopment have sparked controversy and criticism. Aside from the district’s
symbolic value, early reconstruction attempts were proven to be difficult, in part due to the adult industry’s
high earnings. With those failures, many of Times Square’s issues pertaining to overcrowding and crime
still persist into the 21st Century.
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SPECIAL MIDTOWN DISTRICT

64

THE AUDIENCE

SITE
In 1982, The Special Midtown District (MiD) was created to regulate development in the Midtown core business
district due to an new development and popularity of east side of Midtown. M.i.D had three main objectives:
expansion, stability, and preservation. For avenue frontages and midblocks, as well as for each of the subdistricts—
Fifth Avenue, East Midtown, Penn Center, Preservation, and Theater—the new district specified different bulk and density
limitations. In some subdistricts, a floor area bonus is provided for public plazas, subway station renovations, or
theater rehabilitation. To limit development on specific side streets, the Preservation Subdistrict was not eligible
for any floor area incentives, and its basic floor area ratio (FAR) was lower than elsewhere in the special district.
Within the district, certain urban design characteristics such as street wall continuity and retail uses, off-street
relocation of subway steps, and provision of on-site pedestrian circulation areas are required.

Design Audiences:
Figure 68

Figure 69
Figure 67,68,69: UpCodes. “Searchable Platform for Building Codes.” UpCodes. UpCodes, September 2, 2021. https://up.codes/s/midtown-district-planmaps.

For destruction of legal theaters that are not designated monuments, the Theatre Subdistrict requires legal
authorization from the City Planning Commission. In addition, for the rehabilitation of legal theaters, a floor space
bonus is also provided through legal authorization. Landmarked and legal theaters are preserved through a
flexible procedure for the transfer of development rights, and new buildings above a certain size must set aside
at least 5% of floor area for entertainment and theater-related purposes. Additionally, Fifth Avenue, Penn Center, and
Theater Subdistricts have special usage and signage rules that are in line with the neighborhood’s heritage. To
maintain the continued brilliance of Times Square’s famed Great White Way, large lit signage, for example, must
be placed onto the façade of new buildings. Special restrictions control the transfer of development rights in
the East Midtown Subdistrict, to improve the area’s public environment. The Fifth Avenue Subdistrict’s special use
limitations emphasize its status as a premier tourist and retail attraction. The Penn Center Subdistrict’s retail usage and
transportation linkages are enhanced by sign rules.41
41

“Zoning: Districts Guide - Special Purpose Districts - Manhattan - DCP.” Accessed May 20, 2022. https://www1.nyc.gov/site/planning/zoning/districts-tools/special-pur		
pose-districts-manhattan.page.
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Residents of the Theatre
District, Employees of the
Theatre District.
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Design Audience

In pursuit of reclaiming the streets
of the Theatre District, it will be
imperative to address users, such
as: the Theatre District of NYC,
but more specifically the
Residents of the Theatre District
and Theatre District
Employees.
As implied by the graphs seen
here, it is understood that the
Theatre District is predominately
home to U.S Born citizens, with
an average household income
of $143,000. Majority of the
residents are self employed or
are employed at a private
company. Lastly, it should be
noted that the main means of
travel through the area is by
foot, followed by bus, then car to
get to work.

67

Figure 71: “Theatre District - Times Square, NY Household Income, Population & Demographics
| Point2.”

Figure 72: Occupational Employment in Theatre District “Theatre District - Times Square, NY
Household Income, Population & Demographics | Point2.”

Figure 73: Types of Employment in Theatre District “Theatre District - Times Square, NY Household Income, Population & Demographics | Point2.”

Figure 74: Median and Average Income in Theatre District “Theatre District - Times Square, NY
Household Income, Population & Demographics | Point2.”

Figure 75: Means of Transport to Work in Theatre District “Theatre District - Times Square, NY Household Income, Population & Demographics | Point2.”

Figure 70: Photo showing overjoyed tourist in Times Square, by MacKenzie Lubin. Taken on January 8, 2016.
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PRECEDENTS

Further looking at the demographics that actually attend
Broadway performances, it should be noted that the
majority of audience members tend to be tourists from
states within the United States (As seen in Figure 76). This
is followed by tourist from other countries, New York City
residents, and surrounding suburbs.
Furthermore, looking at the Number of Attendances by
Place of Residence, there was an astounding 14.8
million visitors during the 2018-2019 season, which
set historic records. People who did not live in New
York City made up about 11.9 million of the attendees.
Moreover, some of the visitors had traveled from the
surrounding suburbs to attend. Others traveled over the
world, spending time and money in local restaurants,
stores, transportation, and other non-Broadway sectors.
“Research Reports | The Broadway League.”

Figure 78:Total Tour Spending in Presenting Communities “The Broadway League | The Official
Website of the Broadway Industry. “Research
Reports | The Broadway League.”

Figure 76: Geographic Breakdown of the Broadway Audience “The Broadway League | The Official Website of the
Broadway Industry. “Research Reports | The Broadway
League.”

Figure 77: Number of Attendances by Place of Residence
“The Broadway League | The Official Website of the
Broadway Industry. “Research Reports | The Broadway
League.”

Figure 79: Age Breakdown of the Touring Broadway
Audience “The Broadway League | The Official
Website of the Broadway Industry. “Research Reports | The Broadway League.”

Figure 80: Gross Earning at Broadway “The Broadway League | The Official Website of the Broadway
Industry. “Research Reports | The Broadway League.”
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Figure 81: Enlarged View | Small outdoor performance, free for the public. Curtesy of Central Park.com. Photo by Joan Marcus. "Shakespeare in the
Park.”
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FREE TEMPORARY PERFORMANCE CASE STUDY CRITERIA
rad·i·cal

**Criteria not met.**

3a: Very different from the usual or traditional :
EXTREME.
3b: Favoring extreme changes in existing views, habits,
conditions, or institutions.
spec·ta·cle

"Looking at specific frameworks, Shakespeare in
the Park encompasses the free experience of the
1a: the action or process of carrying out or accomplishing spectacle. The success of this spectacle revolves
an action, task, or function.
around accessibility for all audiences."
1b: something exhibited to view as unusual, notable, or
entertaining. Especially: An eye catching or dramatic
public display.
Figure 82: Small outdoor performance, free for the public. Curtesy of Central Park.com. Photo by Joan Marcus. "Shakespeare in the Park.”

per·for·mance
1a: the execution of an action
b: something accomplished: deed, feat.

"Shakespeare in the Park is an annual event held at the Delacorte Theater featuring large scale productions of
famous works. Since its inception over 45 years ago, the Theater has hosted over five million people from
across the globe.
Notable performances have included James Earl Jones in Othello, Meryl Streep in The Taming of the Shrew, and
Al Pacino in The Merchant of Venice."42
Looking at specific frameworks, Shakespeare in the Park encompasses the free experience of the spectacle.
The success of this spectacle revolves around accessibility for all audiences. With the majority of funding
coming from private donors and companies, this framework could easily be implemented to Times Square
due to the large amount of private companies and individuals that reside within the Theatre District who support
theatrical performances (Refer to Figure 77.)

42

“Shakespeare in the Park,” July 22, 2021. https://www.centralpark.com/api/content/afc6ec56-4ea6-5811-b1ed-c4f5591e79d9/.

2a: the action of representing a character in a play
b: a public presentation or
exhibition.
//a benefit performance.
tem·po·rar·y

3. serving in a position for the time being.
in·stal·la·tion
1: the act of installing : the state of being installed.
2: something that is installed for use.

4: a work of art that usually consists of multiple components
often in mixed media and that is exhibited in a usually large
space in an arrangement specified by the artist

MACKENZIE LUBIN
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"Shakespeare in the Park is an annual event [...]"

1a: intended to last, continue, or serve for a limited time.

3: a military camp, fort, or base.

RADICALIZATION OF THE SPECTACLE

""Shakespeare in the Park is an annual event held at
the Delacorte Theater featuring large scale
productions of famous works."

**Criteria not met.**
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FREE SEASONAL PERFORMANCE CASE STUDY CRITERIA
rad·i·cal

73

**Criteria not met.**

3a: Very different from the usual or traditional :
EXTREME.
3b: Favoring extreme changes in existing views, habits,
conditions, or institutions.
spec·ta·cle

"[...] to create a rich and dynamic visual, cultural
and intellectual outdoor experience for New
1a: the action or process of carrying out or accomplishing Yorkers and visitors alike; to enhance the real estate
an action, task, or function.
values of its neighbors by continuously improving the
park [...]"
1b: something exhibited to view as unusual, notable, or
entertaining. Especially: An eye catching or dramatic
public display.
Figure 83: Photo of a free picnic experience at Bryant Park. Photo by Ryan Muir. “Bryant Park - About Us.”

per·for·mance
1a: the execution of an action
b: something accomplished: deed, feat.

Picnic Performances | April 1 - August 30, 2022 | Netflix, Bank of America, the New York Times, Lululemon,
Southwest Airlines, Citibank, HBO, Old Navy, Evian, Clearchannel, the Wall Street Journal.
"Bryant Park Corporation was founded in 1980 with a charge to reclaim Bryant Park for the people of New York
City. Since then, the talent, dedication and execution of the BPC board and staff has transformed the park into the
greatest public space in the world. The ongoing mission of BPC is: to create a rich and dynamic visual, cultural and
intellectual outdoor experience for New Yorkers and visitors alike; to enhance the real estate values of its neighbors by
continuously improving the park; to burnish the park’s status as a prime NYC tourist destination by presenting a
meticulously maintained venue for free entertainment events; and to help prevent crime and disorder in the park by attracting
thousands of patrons, at all hours, thus fostering a safe environment.
BPC is privately funded, and operates Bryant Park with private sector techniques and management methods.
Working as agent for the City of New York, BPC provides sanitation, security services, spotless restrooms, colorful
gardens, and seasonal horticultural installations for the park, and maintains a lush lawn that is open to the public.
BPC also works with civic minded corporations and park patrons to offer interesting amenities, free educational
programs and free high-level entertainment for people of all ages. Careful selection and management of
concessionaires ensures that park visitors have access to high quality food and merchandise. As it strives to
improve the park each year, BPC pays close attention to other models and constantly seeks innovations,
whether from its own staff or from outside, always with an eye on the ultimate goal: presenting the perfect park to
the public."43
43

“Bryant Park.” Accessed May 20, 2022. https://bryantpark.org/index.php/about-us/20th.html.
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"[...] to burnish the park’s status as a prime NYC tourist
destination by presenting a meticulously maintained
venue for free entertainment events [...]"

2a: the action of representing a character in a play
b: a public presentation or
exhibition.
//a benefit performance.
tem·po·rar·y

**Criteria not met.**

1a: intended to last, continue, or serve for a limited time.
3. serving in a position for the time being.
in·stal·la·tion
1: the act of installing : the state of being installed.
2: something that is installed for use.
3: a military camp, fort, or base.
4: a work of art that usually consists of multiple components
often in mixed media and that is exhibited in a usually large
space in an arrangement specified by the artist

**Criteria not met.**
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CASE STUDY CRITERIA
rad·i·cal
3a: Very different from the usual or traditional :
EXTREME.

75

"The spacious space with 12 ft ceilings, daylight
windows, and concrete floors is ideal for a variety of
functions."

3b: Favoring extreme changes in existing views, habits,
conditions, or institutions.
spec·ta·cle

**Criteria not met.**

1a: the action or process of carrying out or accomplishing
an action, task, or function.
1b: something exhibited to view as unusual, notable, or
entertaining. Especially: An eye catching or dramatic
public display.
Figure 84: Free Creative Space in Atlanta - Art Box ATL | Photo Studio & Event Space | PartySlate. “Art Box ATL | Atlanta Venue.” PartySlate. Accessed
May 13, 2022. https://www.partyslate.com/venues/art-box-atl.

per·for·mance
1a: the execution of an action
b: something accomplished: deed, feat.

The Art Box ATL | 295 Peters St SW, Atlanta, GA 30313
"The Art Box ATL came about as a creative necessity. Owners Mr. Lewis & Kia E. felt the need for an artist hub. A
place where actors, models, photographers, videographers , musicians, & business owners could create freely and affordably.
Imagine The Art Box as your tool kit to produce amazing content. Located in the heart of Atlanta, The Art Box
separates itself from the rest by being open 24 HOURS [...]"44
"Photo and video content for magazines, ad campaigns, music and entertainment ventures, and brand images are
all shot at Art Box, which is located in the heart of Atlanta's creative district. Our luxury loft studio is ideal for photo/
video shoots, baby showers, pop-up shops, engagement parties, sip and paints, art galleries, networking mixers,
film screenings, casting calls, classes, workshops, book signings, brunches, podcasts, interviews, dinner parties,
and more... The Art Box ATL was born out of a need for something new and different. Mr. Lewis and Kia E., the
building's owners, recognized the need for an artist hub. A safe haven where actors, models, photographers,
videographers, musicians, and business entrepreneurs could express themselves freely and inexpensively. The
Art Box, located in the heart of Atlanta, distinguishes itself from the competition by being open 24 hours a day,
seven days a week. The spacious space with 12 ft ceilings, daylight windows, and concrete floors is ideal for a variety of
functions. Take use of our rooftop patio to get some exercise and fresh air!"45

44
45

Art Box ATL | Photo Studio & Event Space. “Atlanta Photo Studio & Event Space.” Accessed May 20, 2022. https://artboxatl.com/bigbox.
PartySlate. “Art Box ATL | Atlanta Venue.” PartySlate. Accessed May 20, 2022. https://www.partyslate.com/venues/art-box-atl.
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"A place where actors, models, photographers,
videographers, musicians, & business owners could
create freely and affordably."

2a: the action of representing a character in a play
b: a public presentation or exhibition.
//a benefit performance.
tem·po·rar·y

**Criteria not met.**

1a: intended to last, continue, or serve for a limited time.
3. serving in a position for the time being.
in·stal·la·tion
1: the act of installing : the state of being installed.
2: something that is installed for use.
3: a military camp, fort, or base.
4: a work of art that usually consists of multiple components
often in mixed media and that is exhibited in a usually large
space in an arrangement specified by the artist

"Our luxury loft studio is ideal for photo/video shoots,
baby showers, pop-up shops, engagement parties,
sip and paints, art galleries, networking mixers, film
screenings, casting calls, classes, workshops, book
signings, brunches, podcasts, interviews, dinner
parties, and more..."
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ACTIVISM

Precedents
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Precedents

CASE STUDY CRITERIA
rad·i·cal
3a: Very different from the usual or traditional :
EXTREME.
3b: Favoring extreme changes in existing views, habits,
conditions, or institutions.

77

"The performance features four performers
presenting seven choreographies, in shifts lasting
30 to 45 minutes each. Each performance runs five
hours,
generally spanning sunset."
Rapid change.

spec·ta·cle

"The projected rise of sea level is central to this
dramatic shift in the biosphere, foreshadowed by
1a: the action or process of carrying out or accomplishing receding glaciers, melting polar ice caps, and the
an action, task, or function.
countless catastrophic floods of recent memory."

Figure 85: Holoscenes. Times Square Arts: Holoscenes. (n.d.). From http://arts.timessquarenyc.org/times-square-arts/projects/at-the-crossroads/holoscenes/index.aspx

1b: something exhibited to view as unusual, notable, or
entertaining. Especially: An eye catching or dramatic
public display.

Sited in public space..."

per·for·mance

" A visceral and visual performative collision of the
human body and water, born of the concern that as
global sea levels rise, flooding and drought will
become the central issues of the 21st century."

1a: the execution of an action
b: something accomplished: deed, feat.
Times Square Arts Projects At the Crossroads | Holoscenes | June 1-3, 2017 | 6:00pm-11:00pm Lars Jan / Early
Morning Opera The World Science Festival
“Presented with the World Science Festival as part of its 10th anniversary season and produced by MAPP
International Productions. A visceral and visual performative collision of the human body and water, born of the concern
that as global sea levels rise, flooding and drought will become the central issues of the 21st century. Sited in public
space, Holoscenes features a totemic aquarium-like sculpture filled and drained by a custom hydraulic system,
capable of flooding the aquarium with twelve tons of water in as little as 45 seconds.Civilization has evolved
primarily within the geologic epoch of the Holocene, the era since the last ice age approximately twelve
thousand years ago. However, there is debate as to whether we have already entered the Anthropocene — a
period initiated by the industrial revolution and characterized by man’s impact on the earth over these few dozen
decades at a scale previously measured only in the thousands of years. The projected rise of sea level is
central to this dramatic shift in the biosphere, foreshadowed by receding glaciers, melting polar ice caps, and the
countless catastrophic floods of recent memory. The development of Holoscenes has been informed by a broad spectrum
of issues critical to a consideration of climate change, including those surrounding water; climate data, paleontology,
and modeling; and the social and cognitive evolution of human capacities for decision-making, long-term thinking, and empathy. Research in these areas has been supported by a science advisory team and the arts/climate
consortium.”46
46

“Times Square Arts: Holoscenes.” Accessed May 20, 2022. http://arts.timessquarenyc.org/times-square-arts/projects/at-the-crossroads/holoscenes/index.aspx.
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2a: the action of representing a character in a play
b: a public presentation or
exhibition.
//a benefit performance.
tem·po·rar·y
1a: intended to last, continue, or serve for a limited time.

"Each performance runs five hours, generally
spanning sunset."

3. serving in a position for the time being.
in·stal·la·tion
1: the act of installing : the state of being installed.
2: something that is installed for use.
3: a military camp, fort, or base.
4: a work of art that usually consists of multiple components
often in mixed media and that is exhibited in a usually large
space in an arrangement specified by the artist

"Holoscenes features a totemic aquarium-like
sculpture filled and drained by a custom hydraulic
system, capable of flooding the aquarium with twelve
tons of water in as little as 45 seconds."
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COLLECTIVE

Precedents
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Precedents

CASE STUDY CRITERIA
rad·i·cal
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**Criteria not met.**

3a: Very different from the usual or traditional :
EXTREME.
3b: Favoring extreme changes in existing views, habits,
conditions, or institutions.
spec·ta·cle

"AV brings these facets to a three-day spectacle, with

leading forces in fringe art, music, and video
1a: the action or process of carrying out or accomplishing
collaborating at a historic movie theater..."
an action, task, or function.
1b: something exhibited to view as unusual, notable, or
entertaining. Especially: An eye catching or dramatic
public display.
Figure 86: Interference AV. Times Square Arts: Interference AV. (n.d.). Retrieved February 17, 2022, from http://arts.timessquarenyc.org/times-square-arts/
projects/at-the-crossroads/interference-av/index.aspx

per·for·mance
1a: the execution of an action
b: something accomplished: deed, feat.

Interference AV | February 19 - 21, 2018 | UNDERVOLT & CO., Jlin, Lightning Bolt, The Sun Ra

" The movie theater-turned-concert stage will feature
nightly headliners Jlin, Lightning Bolt and The Sun Ra
Arkestra."

“Times Square is a felt experience, an area of New York that overloads the senses with buildings, billboards, and

2a: the action of representing a character in a play
b: a public presentation or
exhibition.
//a benefit performance.

lights, leaving travelers to make sense of differing signals. Interference AV brings these facets to a three-day spectacle,

tem·po·rar·y

"...live projections on an epic scale for this three-night

1a: intended to last, continue, or serve for a limited time.

festival takeover of America’s top-grossing multiplex,
AMC Empire 25."

Arkestra | Clocktower Productions

with leading forces in fringe art, music, and video collaborating at a historic movie theater right in the middle of “the
crossroads of the world.” Believing this crossroads to be the impetus of art, we have devised a place where people
will want to stay: an experimental coven and artistic sanctuary. Be prepared to take it all in, popcorn and earplugs

3. serving in a position for the time being.

in hand.

in·stal·la·tion

Experimental video collective UNDERVOLT & CO. teams up with Clocktower to produce live projections on an

1: the act of installing : the state of being installed.

epic scale for this three-night festival takeover of America’s top-grossing multiplex, AMC Empire 25. The movie

2: something that is installed for use.

theater-turned-concert stage will feature nightly headliners Jlin, Lightning Bolt and The Sun Ra Arkestra. Dynamic live
projections by UNDERVOLT & CO. artists Peter Burr and Sabrina Ratté, will include their original work and live
remixing of video art by other collective members including Andrew Benson, Jacob Ciocci, Birch Cooper, Brenna
Murphy, Yoshi Sodeoka, Jennifer Juniper Stratford, Ryoya Usuha, and more. The party overflows to the popcorn
lobby, where Clocktower curates DJs and a zine fair.”47
47

“Times Square Arts: Interference AV.” Accessed May 20, 2022. http://arts.timessquarenyc.org/times-square-arts/projects/at-the-crossroads/interference-av/index.aspx.
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3: a military camp, fort, or base.
4: a work of art that usually consists of multiple components
often in mixed media and that is exhibited in a usually large
space in an arrangement specified by the artist

" Dynamic live projections by UNDERVOLT & CO. artists
Peter Burr and Sabrina Ratté, will include their original
work and live remixing of video art by other collective
members including Andrew Benson, Jacob Ciocci,
Birch Cooper, Brenna Murphy, Yoshi Sodeoka,
Jennifer Juniper Stratford, Ryoya Usuha, and more."
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PERFORMANCE

Precedents

CASE STUDY CRITERIA
rad·i·cal
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**Criteria not met.**

3a: Very different from the usual or traditional :
EXTREME.
3b: Favoring extreme changes in existing views, habits,
conditions, or institutions.
spec·ta·cle

"Performer flipped the typical relationship between

viewer and art piece. Rather than simply being the
1a: the action or process of carrying out or accomplishing
spectator, the viewer became the spectacle..."
an action, task, or function.
1b: something exhibited to view as unusual, notable, or
entertaining. Especially: An eye catching or dramatic
public display.
Figure 87: Performer. Times Square Arts: Performer. (n.d.). Retrieved February 17, 2022, from http://arts.timessquarenyc.org/times-square-arts/projects/
at-the-crossroads/performer/index.aspx

per·for·mance
1a: the execution of an action
b: something accomplished: deed, feat.

Performer | October 13, 2011 | November 22, 2011 | Adam Frank | The Durst Organization
The Times Square Alliance presented Performer, an interactive public art work by Adam Frank that was on
display from Oct 13 through Nov 22.

2a: the action of representing a character in a play
b: a public presentation or
exhibition.
//a benefit performance.

"Performer was located in Anita’s Way, a sidewalk passage at the Bank of America Tower at One Bryant Park that

tem·po·rar·y

connects 42nd and 43rd Street. The focal point of Performer was a bright theater spotlight that projected a large,

1a: intended to last, continue, or serve for a limited time.

white oval on the ground of Anita’s Way. When a person walked on to the oval – into the spotlight – a roar of
clapping erupted from speakers in the area. The enthusiasm of the virtual crowd increased with the movement

in·stal·la·tion

decreased, and if the viewer was still, the audience eventually went silent except for an occasional cough or

1: the act of installing : the state of being installed.

audience response was unique. Performer flipped the typical relationship between viewer and art piece. Rather than
simply being the spectator, the viewer became the spectacle: his or her performance was necessary to activate the
work. Performer also playsed on the “Make It or Break It” culture of Broadway and Times Square. For over 100
years, the Crossroads of the World has drawn aspiring artists to its stages, where competition for the spotlight is intense
and where acclaim can be fleeting. But with Performer, which Frank described as an “auto-affirmation machine,”
every passer-by could live out the fantasy of “making it” without the risk of failure."48
48

“Times Square Arts: Performer.” Accessed May 20, 2022. http://arts.timessquarenyc.org/times-square-arts/projects/at-the-crossroads/performer/index.aspx.
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" an interactive public art work by Adam Frank that
was on display from Oct 13 through Nov 22."

3. serving in a position for the time being.

of the viewer and with the amount of viewers in the oval. The enthusiasm subsided as the viewer’s movement
clearing of the throat. All audience sound came from layered recordings of a real audience, and every simulated

"...his or her performance was necessary to activate the
work."

2: something that is installed for use.
3: a military camp, fort, or base.
4: a work of art that usually consists of multiple components
often in mixed media and that is exhibited in a usually large
space in an arrangement specified by the artist

**Criteria not met.**
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ORIGIN

Precedents
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Precedents

CASE STUDY CRITERIA
rad·i·cal
3a: Very different from the usual or traditional :
EXTREME.
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"The stage Water Battles at the Colosseum would
have required extremely difficult tasks."

3b: Favoring extreme changes in existing views, habits,
conditions, or institutions.
spec·ta·cle

"The Romans enjoyed great spectacles. The wealth

of the early Roman Empire allowed for extravagant
1a: the action or process of carrying out or accomplishing
re-enactments of famous water battles (naumachiae)."
an action, task, or function.
1b: something exhibited to view as unusual, notable, or
entertaining. Especially: An eye catching or dramatic
public display.
Figure 88: First-of-a-kind-spectacle from Roman antiquity, Amnesia, “Roman Colluseum Sea Battles.”

per·for·mance

**Criteria not met.**

1a: the execution of an action
b: something accomplished: deed, feat.
Colleseum | Circa 80A.D| Titus Vespasian

2a: the action of representing a character in a play
b: a public presentation or
exhibition.
//a benefit performance.

“The Romans detailed accounts of the inaugural games held by Titus in AD 80. The poet Martial says that the
amphitheater could change from dry land to the sea very quickly. The Roman historian, Suetonius, wrote that in
80AD Emperor Domitian employed enough vessels for the inaugural games to form two complete armadas. But
Suetonius is not specific as to the location of these water battles. Another Roman writer, Cassius Dio, was more
specific and wrote “Titus suddenly filled this same theatre with water and brought in horses and bulls and some other
domesticated animals that had been taught to behave in the liquid element just as on land. He also brought in people on
ships, who engaged in a sea-fight there, impersonating the Corcyreans and Corinthians.”49
“The most amazing spectacles of them all in the Colosseum were the naumachia, mock sea battles. These were
reenactments on water of historical naval battles with condemned criminals as sailors. The first naumachia was given
by Julius Caesar in 46 BC to celebrate his victories in Egypt. Caesar created a basin near the Tiber River on the
Campus Martius and flooded it. Sixteen life-size ships manned by 4,000 rowers and 2,000 slaves reenacted a
battle between the Egyptians and the Tyrians. It was a fight to the death for men and rowers. Caesar had a special
coin minted portraying this first-of-a-kind spectacle.”50

49
50

“Water Battles at the Colosseum,” March 25, 2022. http://www.tribunesandtriumphs.org/colosseum/water-battles-at-the-colosseum.htm.
Amnesia, Ancient. “Roman Colluseum Sea Battles.” Ancient Amnesia (blog), September 24, 2018. https://ancientamnesia.com/roman-colluseum-sea-battles/.
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tem·po·rar·y
1a: intended to last, continue, or serve for a limited time.

"But for whatever reason the Emperor Domitian
decided that this facility could be removed and
replaced by the Hypogeum which provided the

3. serving in a position for the time being.

facilities to create fantastic special effects."

in·stal·la·tion

**Criteria not met.**

1: the act of installing : the state of being installed.
2: something that is installed for use.
3: a military camp, fort, or base.
4: a work of art that usually consists of multiple components
often in mixed media and that is exhibited in a usually large
space in an arrangement specified by the artist

Urban Study
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GENERAL CIVIL ZONES

Urban Study

URBAN STUDY CRITERIA
rad·i·cal

3b: Favoring extreme changes in existing views, habits,
conditions, or institutions.

The General Civic Zones allow for rapid and extreme
changes to occur. While Times Square is already a
radicalized space, the space does not promote safe
space for either discourse or evaluation of worldly
views. A built environment could allow for the space to
become more radicalized, as more people could assemble within a structure as opposed to open space.

spec·ta·cle

Because the General Civic Zones are vast and open,

3a: Very different from the usual or traditional :
EXTREME.

General Civic Zones:

General Civic Zones:

General Civic Zones:

General Civic Zones:

the plazas therefore are an open playground for wild
1a: the action or process of carrying out or accomplishing
endeavors to occur.
an action, task, or function.
Many eye catching public displays occur within this
1b: something exhibited to view as unusual, notable, or
space daily, but are typically not captured or
entertaining. Especially: An eye catching or dramatic
publicized.
public display.
per·for·mance

General Civic Zones:

1a: the execution of an action
b: something accomplished: deed, feat.
Figure 89: “Times Square by Snøhetta | Public Squares.”

The following activities are allowed in the General Civic Zones:
a. Free speech activity. Street preacher or someone
giving a speech. Panhandlers. Musician not seeking tips.
Artists not seeking tips.
b. Free speech assembly. Political demonstrations
(subject to permit over 20 people).
c. Informational or advertising flyering (without physical
encumbrances) Leaflets (e.g. Chicago, Scientology) Held
signs or advertisements
d. FCRC approved programming & concessions.
Alliance red tables & chairs Alliance food & information
kiosks.
The following activities are prohibited in the General Civic
Zones:
a. Activity involving solicitation for immediate exchange
of money for goods, services, or entertainment
b. Physical encumbrances (unless FCRC or SAPO
permitted) Tables & chairs Advertisements with placed
placards.
RADICALIZATION OF THE SPECTACLE

The following activities are allowed in the Designated
Activity Zones:
a. Activity involving solicitation for immediate
exchange of money for goods, services, or
entertainment. Musicians seeking tips. Costumed
characters. Fake Buddhist monks. CD sellers.
Desnudas Ticket sellers (bus, comedy, Broadway,
sports).

2a: the action of representing a character in a play
b: a public presentation or exhibition.
//a benefit performance.
in·ert
1: lacking the power to move.
2: very slow to move or act :
non·func·tion·al

The following activities are prohibited in the Designated
Activity Zones:

1a: having no function : serving or performing no useful
purpose.

a. Physical encumbrances (e.g. table, chair, placed
placard, stage, stool)

Naive art … tends to be decorative and nonfunctional.
— Robert Atkins

b. Food, general merchandise, and portrait artist
vendors with chairs/tables.51

1b: not performing or able to perform a regular function.
… the entire network is rendered nonfunctional if the
central controller fails.
— Charles Feltman

51

A Better Times Square. “Overview.” Accessed May 20, 2022. http://www.
abettertimessquare.org/the-plan.
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Performances can occur within the General Civic
Zones. Performances are temporary to the space,
therefore the significance of the performances can be
further charged if there was a permanent solution to
consolidate or house the performance itself.

According to recent testimonials, the General Civic
Zones have become inert due to an increase in
pedestrian traffic and congestion. The failure of this
space stems from its lack of mobility and flow.
Locals and Employees within the Theatre District
argue that the General Civic Zones have become
non-functional due to an increase in pedestrian traffic
and congestion. Locals and Employees often avoid
this space due to the aforementioned issue.
If Times Square continues to be an avoided space
(performing no useful purpose) it could force people
to move out of the area-- affecting businesses and its
diverse culture.

86
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Figure 90: Rendering showing a static performantive prototype.

“We want our streets
back! Congestion
unfair!”
“We need our voices to
be heard!”

"I never knew how bad
things were around
here..."

Figure 91: Rendering showing a plan view of Prototype I | Overheard conversations.
RADICALIZATION OF THE SPECTACLE
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Figure 92: Hand sketch showing a spectator becoming the the spectacle.
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DESIGN CRITERIA
There had arose an obsession with thinking about controlling congestion. Filtering it.
Changing it. I started sketching. Perhaps the controllability of congestion was something
too large for architecture. Asking for architecture to solve an issue such as congestion was
no longer the main focus. Perhaps it was more important for people’s voices to be heard
and to not be silenced.
Was there a means of giving new life to the streets of Manhattan? Was architecture itself
enough to become the spectacle, or did people have to join in on the game?

DESIGN CRITERIA
rad·i·cal

89

**Criteria not met.**

3a: Very different from the usual or traditional :
EXTREME.
3b: Favoring extreme changes in existing views, habits,
conditions, or institutions.
spec·ta·cle

The front of the vessle would provide visitors the

ability to enter the space and create their own
1a: the action or process of carrying out or accomplishing
spectacle.
an action, task, or function.
1b: something exhibited to view as unusual, notable, or
entertaining. Especially: An eye catching or dramatic
public display.
per·for·mance
1a: the execution of an action
b: something accomplished: deed, feat.
2a: the action of representing a character in a play
b: a public presentation or
exhibition.
//a benefit performance.
per·ma·nent
1: continuing or enduring without fundamental or marked
change : STABLE.
2a: not easily removed, washed away, or erased :
INDELIBLE sense [1a].
in·stal·la·tion

Figure 93: Enlarged hand sketch showing digital messages coveying when spectators can perform.

Prototype I was unsuccessful because it did not satisfy two of the key terms for this thesis,
"Radical" and "Permanence." Due to its scale, it would not allow for rapid change of
performers as it lacks adequate space for sets to be changed out quickly. Moreover, due to
its small form factor, it would not be able to accomodate the vast majority of Times Square.
Prototype I did not satisfy the criteria for Permanence because it was designed to be
installed/disassembled quickly. Over time, Prototype I would have to be disassembled and
repaired.
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1: the act of installing : the state of being installed.
2: something that is installed for use.
3: a military camp, fort, or base.
4: a work of art that usually consists of multiple components
often in mixed media and that is exhibited in a usually large
space in an arrangement specified by the artist

However, it is unsure whether or not the empty
creative space would facilitate a spectacle on its own.
The stage could be used for public presentation,
however without an apparatus (such as a
megaphone), the meaning of the space may be
unintentionnally used for other purposes.

**Criteria not met.**

The interior of the performance cubes would be
outfitted with stages for creative endeavors. Each
cube would have installed microphones and art
supplies to allow for artistic freedom.
Additionally, a stage can be added to the backside of
Prototype I to allow for speeches and other
micellaneous performances..
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PROTOTYPE - II
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Figure 94: Enlarged rendering showing a kinetic radicalized performative space | Facing towards musician.

Figure 95: Rendering showing a kinetic radicalized performative space | Facing towards speaker.
RADICALIZATION OF THE SPECTACLE

MACKENZIE LUBIN

SYRACUSE ARCHITECTURE, SPRING 2022

Figure 96: Rendering showing a kinetic radicalized performative space | Facing towards artist..
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DESIGN CRITERIA
Rapid modeling and the simplification of design led to fascinating discoveries. It became
more apparent that people were critical for designing with the intent of this thesis:
fostering free artistic expression. However, solving the issue of people's voices being
heard in a pedestrian heavy environment became clearer after the completion of this
prototype. Perhaps the design had to be more integrated with the urban plaza.
Was there a way to allow for people's voices to be heard while still allowing for safe
commuting? A more permenant solution may be required to satisfy that question.

DESIGN CRITERIA
rad·i·cal

93

3b: Favoring extreme changes in existing views, habits,
conditions, or institutions.

The structure posseses a semi-clear curtain-wall that
would provide a snapshot of two performances. On
one side, a musician could sing and perform while
on the opposite-- guest speakers would be invited to
speak out against societal issues, or culturally infused
poetry that could allow spectators to pool into the
space to observe.

spec·ta·cle

Prototype II allows a collapse of three spectacles, the

3a: Very different from the usual or traditional :
EXTREME.

performance, the speech, and the artist. These three
1a: the action or process of carrying out or accomplishing
acts would be in simultaneous motion, while the public
an action, task, or function.
can sit and listen to the on-going performers.
1b: something exhibited to view as unusual, notable, or
entertaining. Especially: An eye catching or dramatic
public display.
per·for·mance
1a: the execution of an action
b: something accomplished: deed, feat.
2a: the action of representing a character in a play

Prototype II facilitates the staging of dual
performances. While the performances occur, an artist
would be invited to transcribe the two performances
simultaneously.

2b: a public presentation or exhibition.
//a benefit performance.
per·ma·nent

**Criteria not met.**

1: continuing or enduring without fundamental or marked
change : STABLE.
Prototype II was unsuccessful because it did not satisfy two of the key terms for this thesis,

2a: not easily removed, washed away, or erased : INDELIBLE sense [1a].

"Permanence." The structure would not be temporary, as it was designed to move from site

ac·tive

Figure 97: Enlarged rendering showing the collapsing of three spectacles: the artist, the performance, the speech, and the artist.

to site using computer assisted tank controls that could be operated off-site, making the
structure an impermenant solution. The main success of Prototype II is that it allows for the
collapse of three spectacles, the performance, the speech, and the artist.

1: characterized by action rather than by contemplation or
speculation.
2: producing or involving action or movement.

Prototype II has the ability to be on-loaded and
off-loaded due to its tank treads and automated
controls. The stage could swivel while performers
engaged with the public.

process of archiving (as well as architectural permenance) is critical in allowing for change

3a: of a verb form or voice : asserting that the person or Moveover, performers would have 45-minute blocks
thing represented by the grammatical subject performs the of time to engage with the public, allowing the
action represented by the verb.
performance to be refreshing and active.

to be observable for longer periods of time. Otherwise, contendiing issues can be easily

4: quick in physical movement : LIVELY.

forgotten.

6: requiring vigorous action or exertion.

Impermenance contributes to the failure of this prototype because the performance, the
speech, and the artist are not archived in a matter that is accessible to the public. The
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PROTOTYPE - III

Figure 98: Rendering showing top view of Times Square, New York City.
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Figure 99: Rendering showing pedestrian walkway | In view: Testimonial Scanner, a pedestrian walkway, and the Civil Machine.

Figure 100: Enlarged rendering showing the first stages of Prototype III's development | View showing a stage space for speeches and performances.
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Figure 101: Section perspective showing a potential stage set display | Lettters written in Ukrainian are projected on the center stage walls.
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Cars and other detritus hang overhead, alluding to the damages of war. Archived performances are projected on walls on the second floor.
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Figure 102: Section perspective showing one of two Staged Spaces, showing a potential assembly of people attending a protest.
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The Archive Centre Control space can be seen on the second floor [center]. Digital screens can be seen in the Archive, which are live CCTV feeds.
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Figure 103: Rendering showing a potential performance in the Centre Stage space.
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A Russian ballet (Rite of the Spring) being performed, a visual dissonance from the protests against Russian government [Figure 102].
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Figure 104: Exploded Axon rendering showing Contested Ground of Times Square | View facing the Staged Spaces.

CONTESTED GROUND

105

Figure 105: Exploded Axon rendering showing The Archive | View showing extracted LCD Billboard facade.

THE ARCHIVE

The Contested Ground are the city streets: a blank canvas that is constantly changing at

The Archive is a zone for digital permanence and recorded performance. Projections of

intense speeds. The ground is contested as it promotes opposing theories; a clash

previous performances, as well as live camera feeds of artists transcribing performances,

between individualism and organized law. This space can be used to call for change,

paint the walls of this space. This space was created to allow people to become

allowing the general public to assemble and either be a spectator or an active performer.

acclimated to contending issues in Times Square. Testimonials, performances, speeches,

The Contested Ground has three main spaces: The Centre Stage and the two Staged

and other creative endeavors are projected throughout this space. Additionally, The

Spaces.

Archive allows locals to easily avoid the pedestrian heavy streets below (as it spans 2/3 of
Times Square) from West 46th to West 45th Street.

These spaces can be utilized by the public to press forward agendas, criticisms, and performances
that encourage change.
RADICALIZATION OF THE SPECTACLE

By entering this space, pedestrians too will be recorded and archived.
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Figure 106: Exploded Axon rendering showing the Public Arena | View showing extracted skylights.
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Figure 107: Exploded Axon rendering showing the Archive Centre Control hub| View showing the extraction of the A.C.C's facade.

PUBLIC ARENA

ARCHIVE CENTRE CONTROL

The Public Arena is an open space for the public to watch performances and artists

The Archive Centre Control (A.C.C) is a central hub space for the public to access archived

simultaneously. Archived projections of the performances would dance from surface to

performances and to control the Fly Loft mechanisms. The Centre Control room is located

surface within this space, allowing for the spectactor to see both performances

in the center of the Public Arena. This space is flanked on either sides by Artist Lofts, where

simultaneously. This space is highly charged/flexible, allowing for the spectators to

artists can transcribe the performances below. Two corridors span between the Artists

either watch or control how the performance is viewed using the Archive Centre Controls

Lofts, allowing for artists to freely change positions and to change subject matter rapidly.

(A.C.C).
This space is for daring creatives. This space grants the public a choice: to be a spectator or to be an
This space is accessible to anyone, further promoting the idea of free artistic expression.
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Figure 108: Exploded Axon rendering showing the Fly Loft | View showing the extraction of additional LCD Billboard displays.

FLY LOFT

A theatrical mechanized system using pulleys and hydraulics to safely lower theatre sets into the space

The hydraulic hoists would raise and lower the sets on a daily basis, allowing the spaces to adapt. Moreover,

below. The Fly Loft would allow for the movement and mobility of stage sets and props across the

attached to the Fly Loft are additional LCD Billboard Displays that would show current performances. The facades

venue.

are intended to mimic the surrounding billboards, except these displays can be controlled by the public instead

RADICALIZATION OF THE SPECTACLE
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Prototype III is a successful prototype because it fufills all of the Design Criteria. While Prototype III does
fufill all of the Design Criteria, it should be noted that this design can improve in any one of the specified Design
Criteria. For instance, Prototype III's ability to promote protest is a possibility, however this design cannot
account for how people would leverage the Archive Centre Controls for their performance/protests.
Additionally, Prototype III could potentially be more Radical and more of a Spectacle. Prototype III has the
potential of occupying more of the city plaza, branching out over the city streets and radicalizing other failing
spaces.

DESIGN CRITERIA
rad·i·cal
3a: Very different from the usual or traditional :
EXTREME.
3b: Favoring extreme changes in existing views, habits,
conditions, or institutions.
spec·ta·cle

111

The structure contains multiple performance spaces
that could be operated simultaneously. The fly loft
would allow for rapid change of performances by providing theatre elements into the spaces below. The
performances would be rapid, with 45 minute intervals
between every performance.
Prototype III builds off from Prototype II, in which the

space would collapse three spectacles at once, the
1a: the action or process of carrying out or accomplishing
performance, the speech, and the artist. These three
an action, task, or function.
acts would be in simultaneous motion,
1b: something exhibited to view as unusual, notable, or
appealing to sight and hearing. This prototype allows
entertaining. Especially: An eye catching or dramatic
for circulation at and above the stage level.
public display.
per·for·mance
1a: the execution of an action
b: something accomplished: deed, feat.
2a: the action of representing a character in a play
b: a public presentation or exhibition.
//a benefit performance.
per·ma·nent
1: continuing or enduring without fundamental or marked
change : STABLE.

SYRACUSE ARCHITECTURE, SPRING 2022

performances would be scheduled at the same time
so that people can walk from one spectacle to the
next.
Prototype III would require a permenant intallation
within Times Square. Fundamentally, the structure
would not change, but it's radical displays would be in

pro·test

Prototype III's Staged Spaces would allow for flexibility

2: the act of objecting or a
gesture of disapproval resigned in protest especially : a
usually organized public demonstration of disapproval.
MACKENZIE LUBIN

exclusively for scheduled performances. These

constant rotation.

1a: a sworn declaration that
payment of a note or bill has been refused and that all
responsible signers or debtors are liable for resulting
loss or damage.

RADICALIZATION OF THE SPECTACLE

occur at once, with two central spaces to be used

2a: not easily removed, washed away, or erased : INDELIBLE sense [1a].

1: a solemn declaration of opinion and usually of dissent:
such as

Figure 109: Composite image summarizing the successes of Prototype III.

Prototype III would allow multiple performances to

in performances. The Fly loft would allow for props,
artifacts, and displays to be dropped down to the
Contested Ground. The Archive could be controlled
to allow access towards the LCD displays located on
the facade and interior.

112
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DESIGN CRITERIA
sym·po·sium

LIST OF MEDIA

Prototype III features numerous spaces for the general

1a: a convivial party (as after a
banquet in ancient Greece) with music and conversation.
1b: a social gathering at which there is free interchange of
ideas.
re·cord

public to gather and exchange ideas, perform, and
create. The Staged Spaces allow for people to freely
gather and ideate.

Prototype III features Archiving spaces where artists

1a(1): to set down in writing : furnish written evidence of.

can transcribe the spectacular performances in front
of them. The artists are recorded, their work and act of

c(1): to register permanently by mechanical means.

creating is then sent to a virtual database.

dis·play

Prototype III features LCD displays that showcases
new and old performances simultaneously. These

1: a public showing of objects of interest.

Figure 1: Rendering showing a radicalized
performative space with an artist and performer in
view | Facing towards artist.

Figure 2: Rendering showing a preliminary model for
Prototype III | View facing Centre Stage towards an
active performance.

Figure 3: Rendering showing a preliminary model
for Prototype II | View facing Centre Stage towards
a performance, a speech can be seen behind the
performer.

Figure 4: A reductive parti diagram that
synthesizes the design concept for Prototypes I,II,& III.

Figure 5: Plan showing population density of Times Square,
New York. Map generated from data available through
“Times Square.” Accessed March 26, 2022. https://learngis2.
maps.arcgis.com/apps/mapviewer/index.html?webmap=0bc0995539cf44559c3a5a16d658984b.

Figure 6: View showing a crime map from
August 2022, centralized on the Theatre District.
NYC.gov. “NYC Crime Map.” Accessed May 13, 2022.
https://maps.nyc.gov/crime/.

Figure 7: View showing a crime map from December
2022, centralized on the Theatre District.

Figure 8: View showing a crime map from March 2022,
centralized on the Theatre District.

Figure 9: View showing vehicle congestion in Times
Square.

NYC.gov. “NYC Crime Map.” Accessed May 13, 2022.
https://maps.nyc.gov/crime/.

NYC.gov. “NYC Crime Map.” Accessed May 13, 2022.
https://maps.nyc.gov/crime/.

“Times Square,” accessed May 13, 2022, https://snohetta.com/projects/327-times-square.

displays are located inside the Staged Spaces, the

2a: an outward and often exaggerated indication of
something abstract (as a feeling) for effect.

facade, within The Archive, etc.

mo·bile

Prototype III's Fly Loft would allow for the movement
and mobility of stage sets/props to be sent to and

1: capable of moving or being moved : MOVABLE.
2a: changeable in appearance, mood, or purpose mobile
face.

across the site. The hydraulic hoists would raise and
lower the sets daily, allowing for the spaces

2b: ADAPTABLE, VERSATILE
an organization mobile enough to be able to cope with
any emergency.

themselves to become changeable and adaptable

ac·tive

Prototype III's is constantly moving, adapting, and

1: characterized by action rather than by contemplation or
speculation.

(depending on who is controling the Fly Loft.)

promoting action. Prototype III would actively promote
creative endeavors, utilizing the Fly Loft's system to
set the narrative for the Contested Ground below.

2: producing or involving action or movement.
ar·chi·tec·ture

Prototype III features architectural elements such as

1: the art or science of building
specifically : the art or practice of designing and building
structures and especially habitable ones.
2a: formation or construction resulting from or as if from a
conscious act.
RADICALIZATION OF THE SPECTACLE
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columns, glass, steel, floors, and walls. The
arrangement of these elements allow for radicalized
spectacles to occur. Moreover, the conscious act and
formation of these elements foster free artistic
expression.
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Figure 10: View showing Snøhetta's 2010 rendering
of a plaza design for Times Square. “Times Square,”
accessed May 13, 2022, https://snohetta.com/projects/327-times-square.

List of Media

Figure 11: View showing Snøhetta's execution of
planned plaza design for Times Square.“Times
Square,” accessed May 13, 2022, https://snohetta.
com/projects/327-times-square.

114

Figure 12: View showing the Staged Space. Space
could be presented as a potential mockup to test
validity of design.

List of Media
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Figure 19: Physical model produced by Superstudio,
“SUPERSURFACE,” Florence, 1972. Photo Cristiano
Toraldo di Francia.

Figure 20: A homebody resists the temptations of the
outside world by binge watching commercials. Radio,
N. T. S. “Homeshake.” NTS Radio. Accessed March 25,
2022. https://www.nts.live/shows/homeshake.

Figure 21: Photo by Diller Scofidio + Renfro | (“The
Rotary Notary and His Hot Plate”).

Figure 15: Physical model produced by Superstudio,
“SUPERSURFACE,” Florence, 1972. Photo Cristiano
Toraldo di Francia. | “Radical Definition & Meaning Merriam-Webster.”

Figure 22: An ordinarily tasty treat. "Why the Humble PB&J

Figure 23: Photo of a Times Square Performance, “Interference AV” by UNDERVOLT & CO., Jlin, Lightning
Bolt, The Sun Ra Arkestra / Clocktower Productions.

Figure 24: Police officers detain a demonstrator holding a sign

Figure 18: A longitudinal section perpsective showing
the various components of Prototype III.

Figure 25: Photo showing final installment of Chernobyl-arch over crippled reactor. Washington Post.
“Watch as World’s Largest Mobile Structure Slides
into Place over Site of Chernobyl Nuclear Disaster.”
Accessed March 25, 2022. https://www.washingtonpost.com/news/morning-mix/wp/2016/11/30/watch-asworlds-largest-mobile-structure-slides-into-place-oversite-of-chernobyl-nuclear-disaster/.

Figure 26: Photo showing a collage; invisible walls that
(in time) cave to the external pressures of Niagara
Falls. Wannenes Art Auctions - Casa d Aste a Milano,
Genova, Roma e Monte Carlo. “SUPERSTUDIO
GROUP.” Accessed March 25, 2022. https://wannenesgroup.com/it/lots/356-2430-superstudio-group/.

Figure 27: Photo showing Black Lives Matter
protests in Times Square, New York. | News,
Eyewitness. “George Floyd Protests Live
Updates: NYC Curfew in Place, Looting Erupts
across Manhattan.” ABC7 New York, June 1,
2020. https://abc7ny.com/nyc-george-floyd-protest-protests-soho-looting-fires/6224416/.

RADICAL
3a: Very different from the
usual or traditional :
EXTREME.
Figure 13: View showing the Archive Centre Control
Space. Potential mockup for this space could solely
be the digital interface required to move the Fly Loft's
mechanisms.

SPECTACLE
1b: [...] An eye catching or
dramatic public display.
Figure 16: Photo by Diller Scofidio + Renfro | (“The Rotary Notary and His Hot Plate”) | “Spectacle Definition
& Meaning - Merriam-Webster.”
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Figure 14: View showing the Fly Loft system.
Potential mockup for this space could be a small
segment from the railed space.

Sandwich Is the Most Popular Pre-Game Snack in All of Pro
Sports,” Stack, January 23, 2020, https://www.stack.com/a/
why-the-humble-pbj-sandwich-is-the-most-popular-pre-gamesnack-in-all-of-pro-sports/

reading ‘No war!’ during protests in St Petersburg against Russia’s attack
on Ukraine (2022). “Photos: Hundreds Arrested as Russians Protest
Invasion of Ukraine,” https://www.aljazeera.com/gallery/2022/2/25/photos-hundreds-arrested-as-russians-protest-invasion-of-ukraine

PERFORMANCE
2a: the action of representing
a character in a play: a public
presentation or exhibition.
Figure 17: Photo of a Times Square Performance, “Interference AV” by UNDERVOLT & CO., Jlin, Lightning
Bolt, The Sun Ra Arkestra / Clocktower Productions |
“Performance Definition & Meaning.” Merriam-Webster.
Merriam-Webster. | John T. Warren. “Performance Is…:
Performance Metaphors as Method.” International
Review of Qualitative Research 3, no. 2 (2010): 217–23.
http://www.jstor.org/stable/10.1525/irqr.2010.3.2.217.
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Figure 28: Photo showing frames from the music

Figure 29: Photo showing Anselm Feuerbach's interpretation

Figure 30: Photo showing Igor Stravinsky's Rite to Spring performed as
ballet, not only an example of musical dissonance, but performative
dissonance. | masslive. “Review: ‘The Rite of Spring’ Still Holds Power
a Century Later in Joffrey Ballet,” March 15, 2013. https://www.masslive.
com/entertainment/2013/03/review_the_rite_of_spring_stil.html.

Figure 37: Photo showing | “Secret Proposal for ‘Even Higher

Figure 38: Photo showing site closure for scuptural object known as the Vessel (West

Figure 39: Photo showing an infinitely large city |

Figure 31: Photo showing the imfamous Golden Record that boarded the

Figure 32: Photo showing the erasure of Stalin (center) with Nikolai
Yezhov to his left. After Yezhov's execution, he was airbrushed out of
the photo. | Melissa Stanger, “6 People Who Were Literally Erased from
History,” Business Insider, accessed April 5, 2022, https://www.businessinsider.com/people-who-were-erased-from-history-2013-12.

Figure 33: Photo showing an innovative window displays at

Figure 40: Photo showing the destruction of the
infinitely large city | STUCK IN THE SOUND. Stuck In
the Sound - Let’s Go [Official Video], 2012. 2:17. https://
www.youtube.com/watch?v=52Gg9CqhbP8. |

Figure 41: Methodology based on Archer, L. Bruce.
1965. Systematic method for designers. [London]:
[Council of Industrial Design], pp.30-31.

Figure 42: Methodology based on Archer, L. Bruce.
1965. Systematic method for designers. [London]:
[Council of Industrial Design], pp.30-31.

Figure 34: Photo showing a hidden performance by
the band Gorillaz during the Manchester International
Festival. House, Blackfriars, and Parsonage Manchester M3 2JA United Kingdom. “Gorillaz: Demon Days
Live.” Manchester International Festival. Accessed
March 29, 2022. https://mif.co.uk/whats-on/gorillazdemon-days-live/.

Figure 35: Photo showing | “2010 Siamesis - Strandbeest.” Accessed April 5, 2022. https://www.strandbeest.com/strandbeest/2010-siamesis.

Figure 36: Photo showing one of the many opium dens
of New York in the 1920s. Chinatown, New York. April
12, 1926. An opium crisis creating a culture prone to
inactivity. | Kuroski, John. “48 Images Inside The Victorian Opium Dens That Prompted The First Modern
War On Drugs.” All That’s Interesting, October 17, 2021.
https://allthatsinteresting.com/opium-den.

Figure 43: Methodology based on Archer, L. Bruce.
1965. Systematic method for designers. [London]:
[Council of Industrial Design], pp.30-31.

Figure 44: Methodology based on Archer, L. Bruce.
1965. Systematic method for designers. [London]:
[Council of Industrial Design], pp.30-31.

Figure 45: Simplified Methodology Diagram | Linear
four-phased methodology.

video for "Solitude Is Bliss", by Kevin Parker, showing
themes of complacency and avoiding contending
issues. “TAME IMPALA - Solitude Is Bliss on Vimeo.”

Voyager Probes I and II. The record shows symbolic drawings that would show
the heavens the qualities of life on earth and human's accomplishments (record
of sounds, music, speech). | “The Voyager Golden Record: Now Available
on Earth.” https://www.holeandcorner.com/notes/hc-recommends-the-voyager-golden-record.
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of a Greek symposium. | Fine Art America. “The Symposium, 1869 by Anselm Feuerbach.” Accessed April 5, 2022.
https://fineartamerica.com/featured/the-symposium-1869-anselm-feuerbach.html.
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the Galeries Lafayette Haussmann's storefront in Paris. Luxatic. “5 Incredible Shop Window Displays Around the World,”
March 17, 2019. https://luxatic.com/5-incredible-shop-windowdisplays-around-the-world/.
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Line’ on Top of New York’s High Line Revealed,” Dezeen,
April 1, 2021, https://www.dezeen.com/2021/04/01/secret-proposal-even-higher-line-top-of-new-yorks-high-line-revealed/.

Side of Manhattan) after recent number of suicides. | Archive, View Author, Email the Author, Get author RSS feed, View Author Archive, Get author RSS feed, View Author Archive,
Email the Author, Follow on Twitter, and Get author RSS feed. “Teen Jumps to Death in
Front of Horrified Family at Hudson Yards Vessel.” New York Post, July 29, 2021. https://
nypost.com/2021/07/29/14-year-old-boy-jumps-to-death-from-hudson-yards-vessel/.

STUCK IN THE SOUND. Stuck In the Sound - Let’s Go
[Official Video], 2012. 0:01. https://www.youtube.com/
watch?v=52Gg9CqhbP8. |
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Figure 46: Reductive Diagram showing how the
combination of Radicalization and Spectacle allows for
an alternative design approach.

Figure 47: Photo showing crowd in Times Square, Photo by
MacKenzie Lubin. Taken on January 8, 2016. “At a Crossroads,” A Better Times Square, accessed March 29, 2022,
http://www.abettertimessquare.org/new-page-1.

Figure 48: Photo showing panhandler in Times Square,
by MacKenzie Lubin. Taken on January 8, 2016.

Figure 55: Chart showing public support for pedestrian plazas and

Figure 56: Letter sent to Mayor de Blasio, “Citizen
Testimonials.” A Better Times Square, http://www.
abettertimessquare.org/citizen-testimonials.

Figure 57: Letter sent to public figures “Citizen
Testimonials.” A Better Times Square, http://www.
abettertimessquare.org/citizen-testimonials.

Figure 49: Intense crowding for the 13th Annual
Entertainment Industry Foundation Revlon
Run/Walk For Women. Curtesy of CNN.

Figure 50: Social gathering for New Year’s Eve, 2007.
New Year Eve on Times Square - Fondos de Pantalla
Gratis para 1600x1200, https://es.vividscreen.info/pic/
new-year-eve-on-times-square/1910/for-1600x1200.

Figure 51: Personal photo showing barricades to
contain crowds at Times Square by MacKenzie Lubin.
Taken on November 7, 2021.

Figure 58: Letter sent to Mayor de Blasio, “Citizen
Testimonials.” A Better Times Square, http://www.
abettertimessquare.org/citizen-testimonials.

Figure 59: Letter sent to public figures “Citizen
Testimonials.” A Better Times Square, http://www.
abettertimessquare.org/citizen-testimonials.

Figure 60: Letter sent to Mayor de Blasio, “Citizen
Testimonials.” A Better Times Square, http://www.
abettertimessquare.org/citizen-testimonials.

Figure 52: Chart showing average annual city
congestion. admin. “Pedestrian Counts.” Text,
March 30, 2017. https://www.timessquarenyc.
org/do-business/market-research-data/pedestrian-counts.

Figure 53: Chart showing crimes per 1000 residents within Midtown Manhattan. NYC.gov. “NYC
Crime Map.” Accessed May 20, 2022. https://
maps.nyc.gov/crime/.

Figure 54: Chart showing congestion as a priority
concern within the Theatre District. admin. “Pedestrian Counts.” Text, March 30, 2017. https://
www.timessquarenyc.org/do-business/market-research-data/pedestrian-counts.

Figure 61: Letter sent to public figures “Citizen
Testimonials.” A Better Times Square, http://www.
abettertimessquare.org/citizen-testimonials.

Figure 62: Letter sent to , “Citizen Testimonials.” A
Better Times Square, http://www.abettertimessquare.
org/citizen-testimonials.

Figure 63: Letter sent to public figures “Citizen
Testimonials.” A Better Times Square, http://www.
abettertimessquare.org/citizen-testimonials.
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how the prospects of a pedestrian based plaza is a favorable approach
to the urban planning of Times Square. admin. “Pedestrian Counts.” Text,
March 30, 2017. https://www.timessquarenyc.org/do-business/market-research-data/pedestrian-counts.
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Figure 64: Letter sent to Mayor de Blasio, “Citizen
Testimonials.” A Better Times Square, http://www.
abettertimessquare.org/citizen-testimonials.

Figure 65: United States. Office of War Information. Times Square at
night, 1944. Museum of the City of New York. (Admin. “History of Times
Square.” History of Times Square | Times Square NYC, May 17, 2017.
https://www.timessquarenyc.org/history-of-times-square.)

Figure 66: Andreas Feininger (1906-1999). 1595 Broadway, 1983.
Museum of the City of New York. (Admin. “History of Times Square.”
History of Times Square | Times Square NYC, May 17, 2017. https://www.
timessquarenyc.org/history-of-times-square.)

Figure 73: Types of Employment in Theatre District
“Theatre District - Times Square, NY Household
Income, Population & Demographics | Point2.”

Figure 74: Median and Average Income in Theatre District “Theatre District - Times Square, NY Household
Income, Population & Demographics | Point2.”

Figure 75: Means of Transport to Work in Theatre District “Theatre District - Times Square, NY Household
Income, Population & Demographics | Point2.”

Figure 67: UpCodes. “Searchable Platform for Building
Codes.” UpCodes. UpCodes, September 2, 2021.
https://up.codes/s/midtown-district-plan-maps.

Figure 68: UpCodes. “Searchable Platform for Building
Codes.” UpCodes. UpCodes, September 2, 2021.
https://up.codes/s/midtown-district-plan-maps.

Figure 69: UpCodes. “Searchable Platform for Building
Codes.” UpCodes. UpCodes, September 2, 2021.
https://up.codes/s/midtown-district-plan-maps.

Figure 76: Geographic Breakdown of the Broadway
Audience “The Broadway League | The Official Website of the Broadway Industry. “Research Reports | The
Broadway League.”

Figure 77: Number of Attendances by Place of Residence “The Broadway League | The Official Website
of the Broadway Industry. “Research Reports | The
Broadway League.”

Figure 78:Total Tour Spending in Presenting Communities “The Broadway League | The Official Website
of the Broadway Industry. “Research Reports | The
Broadway League.”

Figure 70: Photo showing overjoyed tourist in Times
Square, by MacKenzie Lubin. Taken on January 8,
2016.

Figure 71: “Theatre District - Times Square, NY Household Income, Population & Demographics | Point2.”

Figure 72: Occupational Employment in Theatre District
“Theatre District - Times Square, NY Household
Income, Population & Demographics | Point2.”

Figure 79: Age Breakdown of the Touring Broadway
Audience “The Broadway League | The Official Website of the Broadway Industry. “Research Reports | The
Broadway League.”

Figure 80: Gross Earning at Broadway “The Broadway
League | The Official Website of the Broadway Industry. “Research Reports | The Broadway League.”

Figure 81: Enlarged View | Small outdoor performance,
free for the public. Curtesy of Central Park.com. Photo
by Joan Marcus. "Shakespeare in the Park.”
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Figure 82: Small outdoor performance, free for the
public. Curtesy of Central Park.com. Photo by Joan
Marcus. "Shakespeare in the Park.”

Figure 83: Photo of a free picnic experience at Bryant
Park. Photo by Ryan Muir. “Bryant Park - About Us.”

Figure 84: Free Creative Space in Atlanta - Art Box ATL
| Photo Studio & Event Space | PartySlate. “Art Box ATL
| Atlanta Venue.” PartySlate. Accessed May 13, 2022.
https://www.partyslate.com/venues/art-box-atl.

Figure 91: Rendering showing a plan view of Prototype
I | Overheard conversations.

Figure 92: Hand sketch showing a spectator becoming
the the spectacle.

Figure 93: Enlarged hand sketch showing digital
messages coveying when spectators can perform.

Figure 85: Holoscenes. Times Square Arts: Holoscenes. (n.d.). From http://arts.timessquarenyc.org/
times-square-arts/projects/at-the-crossroads/holoscenes/index.aspx

Figure 86: Interference AV. Times Square Arts: Interference AV. (n.d.). Retrieved February 17, 2022, from
http://arts.timessquarenyc.org/times-square-arts/projects/at-the-crossroads/interference-av/index.aspx

Figure 87: Performer. Times Square Arts: Performer. (n.d.). Retrieved February 17, 2022, from http://
arts.timessquarenyc.org/times-square-arts/projects/at-the-crossroads/performer/index.aspx

Figure 94: Enlarged rendering showing a kinetic
radicalized performative space | Facing towards
musician.

Figure 95: Rendering showing a kinetic radicalized
performative space | Facing towards speaker.

Figure 96: Rendering showing a kinetic
radicalized performative space | Facing towards artist.

Figure 88: First-of-a-kind-spectacle from Roman
antiquity, Amnesia, “Roman Colluseum Sea Battles.”

Figure 89: “Times Square by Snøhetta | Public
Squares.”

Figure 90: Rendering showing a static performantive
prototype.

Figure 97: Enlarged rendering showing the
collapsing of three spectacles: the artist, the
performance, the speech, and the artist.

Figure 98: Rendering showing top view of Times
Square, New York City.

Figure 99: Rendering showing pedestrian walkway | In
view: Testimonial Scanner, a pedestrian walkway, and
the Civil Machine.
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Figure 100: Enlarged rendering showing the first stages
of Prototype III's development | View showing a stage
space for speeches and performances.

Figure 101: Section perspective showing a potential
stage set display | Lettters written in Ukrainian are
projected on the center stage walls.

Figure 102: Section perspective showing one of two
Staged Spaces, showing a potential assembly of
people attending a protest.

Figure 103: Rendering showing a potential
performance in the Centre Stage space.

Figure 104: Exploded Axon rendering showing
Contested Ground of Times Square | View facing the
Staged Spaces.

Figure 105: Exploded Axon rendering showing The
Archive | View showing extracted LCD Billboard
facade.

Figure 106: Exploded Axon rendering showing the
Public Arena | View showing extracted skylights.

Figure 107: Exploded Axon rendering showing the
Archive Centre Control hub| View showing the
extraction of the A.C.C's facade.
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Figure 108: Exploded Axon rendering showing the Fly
Loft | View showing the extraction of additional LCD
Billboard displays.

Figure 109: Composite image summarizing the
successes of Prototype III.
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